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T-.*'*ivr Vmu ago, although lochnically oompaMlt, I 
v a«i w obiulr. notion lor my plcturo, lo got Ihpir 

ii.i: <* 11 - <: y .1 ir.vi prill'. 

li " n 110 «ul #i!« nry plclum dial 'non, pla™." 
1 -m «o by imiwm u dolliUM paychoioglml Immula. 
1 Ell.# bock .-*.0109 l.'in diRTOvyry ol Kill formula, 
■' -• *•»* Hid Ubowj 111 ouobmo application 
■ a linn 1 , pnr -1 ihal hav« won Ihe appmtallon ol 
r-HUierr nd .alow Tb- book ha. nothing to do will. 
•* chn! ®: E 1 **** b-l , „*(, conro,nod wllh lb. 
making ol oUectiv. picluros. 

An I nave land py siporimer.lo wllh niy studonB. Iho 
' I.ou n IS ooo ol w.de o«;licablliw. Anyone rf'iat 
i-lniiiri x mpelence sbc,.:d Do able, by maktno use ol 
13 fcn ''d aboW w«a.M impiovronenl In 
‘r*. c!l6c=ven«s nj his p.cturcs. 





ONE 

Personal Questions 


Did you over fiilnle thru ycu daw Ids possibilities cl a 
Imo picture in a felt oi lancbcap# cr a fltroo* u-.v.ne ?ho: 
happened lo odlcil your Jlc Did tjcclcer.'nl ice 
ol a child over sink* you as tlavlM pkttocrrl pokraB- 
alltlos? 

Did you over raoorly point a ockikuu Ir. the direction 
ol Smw# Inwrwlina obivc-n and ink# Kin ptcbiiM? 
Were you dluatUHed w:i, A# Mulls? Did you ever 
frond*.' whnl wan Ihn vital #l*m«nt thul you h.-d mir-soc? 
Did yen ever oonsld#: why Sic thtna -hat irj aimed your 
liuaclr.nuon bwam* mu nao mpal when o nvmwd 
Inlo a pholcyraph? 

Did you ever select some bit cl your work Arr ycu; 
Hands had admired and sand • ulcrt?. w -t. a jui* 
player and return peso* m Ihs annual show -I *„ 
Mid&Mmvn Gumsru dub cr lo A- ?.rain:r:. Salon! 
Did you ever el'er due time rare ...-crV with -innka 
and firm election? 

Did you ever l^ck through annuals shvf-^raphk: 



%***" and ” cnd '’ 1 *> VOUI- 

" -r-i J , a -' 36 H,QWS ‘-no! 1 haven’t act?' 1 

3 ye u svor feo. that ycu v/culd gladly 4 vs 'on vaoi- 

"- f ; ij*£ “* 0, ' e W pleurae on 

• '■““"‘■"’'•dero. Twoniy v«tt> TO I was 

“ ,ho Hodli Amo,lean 
.. r e t Scar. « ary soydM cn-.« hrr„ applied dial 
. . -) - k rt,.„ a bur it „ a lac my , a 

. S' ■ " «d#>> s~ ird . 3 S 

<*•-* tnoo fhnea of my -iilca. 

r* ^”’ 1 h “ d On od*aum# com 

. *** ' Be* my 

^asst*'' « «•— 




TWO 


Personal History 
Origin of the Formula 


Lute In the year 1916. Company D ce the 13& Reel- 
men! ol the U. S. Army gratefully severed lot connection 
wllh Private Morlmuen. W. 

I was rauitfiwd out at Camp M*rr::t. Now Jccsoy. Pwj- 
onIJy I crossed the rivet to Manhattan and enrolled in 
til® classes ol the Art Sudort*’ l/>ayiw Here ! -oo\c the 
usual an coureee und«: such rr.or. as George Bellow* 
Roboit Henri and Gocrgo Bridgman Alter two yinua of 
thU, 1 woe commendod (or rr.y Industry but cfockxred to 
have ' no talent let diawir.?" 

Undeterred by this verdici. I obtained financial hack- 
Ing and lock passage for Greecn, to make etchings of 
the monuments ~l ancient Atitoa. ! took with mo a heavy 
burden of copper pistes and j great d-xil o: ycutfcf.il 
enthusiasm My flnanct -• arrangements had. unlcftu. 
rvaloly, neglected to provide me with L'ie means of eat¬ 
ing; so, instead of drawing the Propyfoa by moonlight l 
shortly found myself engaged ir. painting pester designs 
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and , a =*' *» «*w. 1 

-f 5™ T 5C, , ,KW ! -»*•<>9»M dtanw. ol Ih. lanilcr. 

is* S 2 V£r. 

on ana rjch oo.-3.lon Al Ills end ol thg veal II »n> 

“y^'liioimr 1 tt*!" 0! SdiSm and 

w b«l lo, all enneen-od fart I rJo 

ir. ^ C “ !ie ““*• doing. 

IT hell /Mood. 0= I pectea my molorcyd* Kdedar Wlh 




















ol toe ' big names” cl that day. Here are rust a few cl 

those who rat lor me during this period: Rudolph Valen- ,, — 

Uno Alla Naumova, Ncma Shear***, Rar.on Navarro. 

^ rundcKoemal Uung that a picture-maker always 
excec c ol r, L o piciure tool will be looked at. He who 
mates a piciure always assumes a public that looks at 
pictures. 

InU»ih«*!uo=nnw.4iprectlnj!lyall KcturetowkWfc 

Betty Compson Ncirr.a Talmadge. Lor: Chaney. Warner r ‘ 

Baxter. Clara Bow. Ann Pennington. 


l am >ur- There may an seme j n ^ogiaphers who are 

ol maleiia!. ana virtually carte blanche tor any expert- ^ ^ 

fr- 1 ™- ' Am : <* “» wwM o ihouaand uniea prate, the 

But. r 2 

GET ONI. PICTURE WORTHY OF THE NAME 

lr% ,UneraW: ' to fte V*"***"' °> *■» 

Tho realisation ot 'hi i sorry .'act came lo me rather 

r~ ' 1 a1 '" •limit!vo aessution, tl 

was QOur thm :ny pnofwjiarhs were not plcruiw, for 

•lowly r * 

For a long Ume 1 wai dUtracted and amused, as all 
photographic bsolnrvo.-s are ap* to be. by the clever ” 

ftjv w b»r, 9 fcokM ai. And a. a plaunemnker, 

1 had lo have oltonUnr,. ! betaine eeralUve and po, 1 - 

machinery , i »h* aimern .u ,J by '1 • - ••-••• r amazing dark* r - 

room miracle of development and printing When these 

things bocoinu mare matter* o: use: il r uilr.e. 1 aUD U * 

1 *•* l.ab.ic. i hid nmM mu, my «iudio 

-a. w-W-l-JO-w* fc. fa* oj 

* *ey «W)d i**wa*d tho o»l;:h- in Civ Window 

found ample acop* tor entertainment In d<wi :ig with aD _ _ 

too Colorful and excttlnj physical stuff In front of the 

L~—J 

Unhappily. . 1 « »,,n nodwactobl. ' 

r 1 -” % y ?7 "’f W» «e Oiledlvenws of a picture 

working with leytone of beautiful and 'nlctilcd mcdeU. 

Jt was soni" lime before I had an uneasy suspicion. T 

which presently grew trto a >' ivicticn, that in oil this L — 

wealth cl material, there was one all rnpcrtanl thin a 
lacking. This was results— PICTURES. r ~ 

This term "picture" would bo variously defined by 
different people. I stay shortly take a crack at defining * 

It my»lf. But no mallor how we define the term, there 13 j- - 

STiv l “ n '?“ r : i 'v. =y P*»* Wit remmed- 

wllh SUM to Ihn dark a, ,o „hal ft. mallet wm. 

JT.a growing j line panicky 1 soni out more and more 
prate, squandering a young fortune in postage, and 
toxrixxirmq a., exhibitions and salon* large or small 
• cm Los Arolos to London, from Sitka to Cape Town 
Than suddenly, wHhoul wmnj the Ihina happened 





I had a picture accepted lor die London Scroti. Shortly 
afterward :t was reproduced :r. American Photography. 
lh" American Annual and numerous loco. ;ouma!s and 
salon catalogues, In the year that followed dim startling 

there was nomore room on lh<i back for stickon." ^ 
When I had recovered from the shock. I did that which 
I nli.on Id have done long before: I lave thought la the 
matter. Why should ’Salome” go over when oil the 

mere Cuke h e fved A fluke n gh* «i| nr an a.xep* 
lance In the oxhlb;* of the Pcdunk Camera Club but so 
aegu bI a body os the tury cl the London Salon w«v»ld 
scarcely acoep* a print vtthrut seme ace zA reason 
So 1 eubrecred So-.-m* 'oa seantunr aralyea. Who* 
did this print have that my other* had failed to Include? 
After long study I began to get a glimmering o! definite 
dllforences In treatment ana runlet -.ret that marked 
Sj. m« oft frvr the •#«! rV m tSo •*jdy of cy own oo 
ddent.il sucrose I proceeded to on analysis of the works 
d ether phmegruphers who had attomod tnkr. recogni¬ 
tion. Finally r arrived at the polr.1 I s?Ku!d hare started 
lioni — the study of the works of the master painters. Cer¬ 
tainly pictures that have survived dv* criticism a£ the 
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T, ' 3 ! mi % h f V " ""=** “ bo* •■‘tecUvanMa and 
^ °f«h»phol«mwhSiam.d 
: 1 fSf- d 5*!«ndlw. !ot *. :hir«s Ihal 1 

.— :ake3 r, oQl = m» . cad I brag tenlcrtvely lc 
‘‘Y e jp n 1 - ™ ulu th31 ”=»« jdctonal faciors. 

^ ** aanrethiisg about tire word ’formula" 
* ;;; !n * P®°P» eeei!s lo contradict tho veiy 

,sa f nco cl an An u unconfined-ari re i.-ou-thoy avor 

=■?* ** to wdd own cy a formula. A. a caw, 

.- U| J nhakenpaar# hod a formula, Mlcha.l- 

' ’ a I'™** 1 * had a I .mala And 

■-a, M!«, :ra „ lunnula Sl»1ch-n ha. a lonnulS 
!' Y, ‘ u , '“ ia } n . ** * ach ha8 a tenuulo. By 
^ T J. * ** Wo ° s»>ap* t«» 're 

rm. lily assjim.an.o oy -Ire lookor or listener. 

u ptUpictorial offectlren^ "' ,ld r ' rOV,d<> ° 

SS£« “* ** p ' nxiet +"*»** 

I--', i "" 1 ncw •h'Hentadby thy 

, ' u -t 0!n 11,0 nhfcr-s. Tlwy wnn'i „]] 

” l 1 Jt I v/ur nbla 1c provide for bBso. 

' pr»«nlal,on I .» Kf.-and and lh lid ralora A Idrao 

* *? «•** tenn * ££**35 

hi? beet hd*5 nnei- s=»-, in k,i 01 . r . 





Al (he somo lime, I fct-gcm trying the magazines wOfc 
specimens oi the new crop o! pictures. and was sura*ss- 
ful in obtaining contracts ton • .rial series trt Theater 

Magazine and Vanity Fair. 

De Milie begat: work ot King ol Kings, ana ! go; the 
job ciB sti.i photographer on (he production. I was about 
eight mar, the In making and : snot sc-nio !».ii hundred 
dozen 3'/|x4V, negatives durjig this purled Mr. de Ml'.:© 
wished (he stills to be pictorial studies instead cl 'ho us¬ 
ual type ol record shot and lobby display A soloction 
ol sixty ol the bsal ol those wet* bound into a £ae vel¬ 
um©, or.© COPY n( which at prosont repoaes in th© Vat) 
can Library (whoi© It la. .* cel.ov* the only photographic 
book to bo tc honored). 

About this tint©, vugiw rumbling* and dutar.' squawk¬ 
ing* wont h.^rri hut over the llnl ywood hill*. There 
were the tort him rur.nf* ol tho adver.t of the talkie©. 
The good old days oi unashamed rr.agrlftcanc* were 
about acne, and a now mechanistic era cp preached. 

Tm? depression, be talkie*., mowing dlssonsfactov 
and poRBlhly a tardy arrival at maturity aii contributed 
to terminal.) my stay In Hollywood. So I renounced the 
world, the flesh and the Der.l. 'ore up rr.y yard ol crepe 
do chine, and sought a s:em sucuestered life in a small 
village on the shores oi +.1; Pacific. 


n ?!: al'faouoh yr.u wttl !equ ^ 6 fte 

11 Zzi^r tL b> mo ™—■»* 

■2. Having lookad- ■*.! 

' Having wan- anloy. 


My experiences have not all cl rh©~ beer ennobling 
But most of them have boon anltgh'emna And our ol 
them I have boen able to derive the form akr. It to defin- 
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THREE 


The Pictorial Imperative 


Th* natoii hr relatng the (oeloncbcly kxi* o: t/f 
r. bi, ch piolOf detail Id solely io give the ccckgro irvi Jo: 
th* formula and th* varied ingredient* o.* experience 
tlicit wont Into lu r.oktntj. For this ;* no art '. unly cor.- 
coc'o«i formula epun hom mere specula! ur. It u a trvd 
and Wflfed rule o i working coiled down Iren year* c! 
experiment and practical expener/jo. 

I realized. alter l had found and clarilied the formula 
that I had hud It witfon my hand'd grcap for a form time 
witnou: knowing it For it is a formula Inherent in the na 
lure arid experience oi all who work In -Ko a::3. 

Why doK an artlsl paint clotures. wife rrymBtreues. 
cmv-o statues. io|] stories? is n because V linos zy and 
spiritual Mw In the more doing ol these thnws? Fiat 
ably: but Hits not the whole story. h it because he 
mnken hit Brae allsi this tuhUn? No doubt: tut £•»-, 
ta at.:] more la it than this. 

Here ir, the third teaser. ft Ha vary Mandanl rea¬ 
son. though It is generally disreaasdsa. The artist pe,. 
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““ : -"“ 5 •> beeawe he revels in the fee 

■J^,-tnzT a, - na c * ° t “ “ vu 

■ Ii.au Irani mcr. and nlfau, ft - 

^ ««*•«**. -dare! S,. 

oZ. i*.™ ?“ ” ft"' hi, h ultra 

.-on .< *-» :u* .Jh-.rf*. ho man <3nemd t', -he 
ihf- • -cr..,! place irr.o no«i ur.d leJoiue In the 

. ,h ' viJ*. : of h:s warns on the tm p«r«rn 
**** ’ !• • a r^rvi o< 

‘ ,...If bul some ran nl roo-sfe,. tla „ . 
nr. tin. hit ego naunshM UMK. “ 

'r' y T ” hh* «■>' ** areal 

~b 5 i..aw j firsts ■ 

bwwswbab!,. tree that there yS^SfSfci 
"4 h «M cl ray cotijc cuOoj than h _n * 
and academic etching,, fc -he Soli lni« rr .i L .?_ 
n:g Clri: in leaking rhoicaiaohs nr rr.v v-iou 
n=. ccrae ragcl, to * v ^5™ 


f a 4 i-ifi If! If 



but from observing the inaction of my mcdsb and ethers 
lo the pictures I haa secured 

The truth is that there is a great deal of the showman 
In every ariist who Is worth hts salt. As such, he pc3ts 
lurid signs he beats on a gor:a he yells hense’f hoarse 
—anything to bait the passing crowd one . uo them irt- 
Bldo his tent. Of course, if he is a wise showman as wo., 
as an energetic ono. he will hav- icmethlna vrordi 
while to offer die crowd when he has gotten them inside 
—but that Is another story and <r later chaplet 

So, being by instinct a showman, although 1 hew nol 
yet recognized the tact. 1 naturally gravitated toward 
Hollywood—the town In which reputations rc». pcc#- 
pored or fell on tho Lasts cl nhowmaruhlp. Hero I .m 
pioved my education in thu elements :f ihowmaruhip 
though I did no: yet realize Ihoi: clceo connection with, 
picture-making Especially valuable, as I discovered 
laler. wore the Ups I picked up while working let thc* 
maaWr-shcwman. Cecil B. do Mil to. 

So when I began to clarify my forrr.iilc tor picture 
success. I found that It expressed itsoll In terms of shew 
manahip. In speculations about art tht-ry has bevn too 

and emctinny cl the arbu' What cyan's finally and si? 
nilloantly Is tho rocrction of the ultimate consumer—of 
the guy that locks al the picture. Sc. wo rood fc faik 

about the laws of looking and the emotions of the looker. 

Whether you gel anywhere with you: picturemaking 
depends ultlmaleiy on whether yen can get anyboay to 
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lock at ycur pictures. There a:e some pictures that no 
-ere require your active attention than does ihe pat 
v no wail paper; and there cuo others thal demand 
be Iciked at that wrench your attennon to them. Pjc 
- ire? ntjjl speak definitely ana (V-Xrhiiveiy in order 1c 
w iaxnd nrd wrier, attention is cbtaired, (hey must 
have somolkinj ro say. 

Goad showmanship * tho basis « tho Uret item In Ihe 
.crmii.'o !/;l ir.e quete it again: 

The picture must... mako you look at it 
mako Y«w ut it. • To all who within its 
” ; M : ' 0 Y® brusquely. "L/>ok at mol' li must com¬ 

mand yu.i to .ook at it It it this quality of an •Uectlve 
f uture that I have designated as the pictorial impor- 

7:y this expenaiem. Take any photographic urinual, 
or ir Y s.tailor •Jrobto collection of picturou and thumb 
I.rough f lickly You will note* ilia: there ciro some 
tthal. even at this rapid glar.oe. am*»t and grip 
yvar aHen-to.i. Others arc* just a series of iwtmrod gray 
7* vf os ll is the* .mrr.*diateiy •ftemive rtaurr, tha*. 

. they an live up ic tho-r promise. .are defined to nave 
me wide* recognition There are the picture* thcrt con¬ 
tain the elcu onts ci “the pictorial imperative." You 
v; )l probably i<itiee ore other curie.uc thing as you 
•humb through -lie pictures. Seme of -.he oiiedlvo pi C - 
m.-ito reem to take effect by a soil of delayed action. 
Yen will pass such a cne by along with the ros’ and 
then fo-.iT or five pictures later, it will suddenly brtna you 







UP she#* Hoi? smoke "tai was *«»? And yoj 
turn back to II. Ii is characteristic cl effecavety p«e- 
eented pictures that Ihey often cause the beholder x> do 
this soil nl a 'doubt* talc* ' las the doec*.rr« call lO. 

No picture that doB8 not have this fnpeeatve quality 
-vxn be a Ursl rot# picture. rvor ant li hope for any d* 
VT‘“> »l pictorial succesj no mallei how excellent ho 
technique tnvotved or hew Khmim« v i^agjtq the 
sublet* natter Botree a pinuw am ws> an*ecwtt>c*. 
lot limit on Ih# ba*U o! *>•» latter points, il mast 
RING A BELL 
SOUND A SIGNAL, 03 
SPEAK A COMMAND 

Sometimes a picture sounds Its si anal tn so distinctive 
a manner thai II wrslau ihrou.jh a wellor oi ctmllknino 
and hahhuil impressions. Henrv. the pher.OTT#ooo cl 
ll.e "double lake", which I menllor.ee above 
The afonUan of ihe Icokor may fca likened » a poised 
•l»n« on a hillside. Ir is a man with considerable initial 
resistance or inertia Feeble and tentative efforts fall ic 
budue It It lakes a gocta hard heave to star) ii rnllinc 
—and then ir will keep going of IU own acrcrd. The 
Imperative s the force averr r ry— -he trviVal rwrt.i 
of (he looker. 

Sine-.- the Imperative often has the effect of c force ar- 
plicd against flic Inertia or indifference ct ihe looker, I 
shell frequency refer t • i hereafter cs the IMPACT I* 
Indeed i blow that starts things rolling. 

V/hat U the origin of the IMPERATIVE? What is the 


22 


: ' !t i: «■ ‘“PACT? V/hal or. ik* ihfag. thal male 
mend? 1 ° “■ ““° d ° c ' a eom- 

-Ijra. Won .. will consia&r In ih* nan choplar. 






Why do you loo* at some pictures ana PCM others 
ovc*r? Why do some pictures bring you up with a 
Btait and others attract no more attorrtten than the 
tottlui tumtruie that .ana .r Id you in your home? 

Same pictures we have Hen. speak In terms a the 
Pictorial Imperative. They demand to be looked at. 
II we decline to look at them wo are lelr uneasy until 
we turn back and acknowledge too aerr.anrt. 

V/har is the nature ol this nudity In u pteturo ttKrl 
ettetetooe so Imperious n command over njr utter-ton? 
Does It have anything to do with „ tb.eol matter? Or 
anylnlng to do with pleasing aesthetic quai;-y? The 
answer In In both cases. No. A plitme o» ur ~jes 
aemand on our attention belore -wo know what tr » 
about, ar t bolore we know whethor it pleases rc The 
llrst Impression ol a picture u a merely visual ono- 
° blob ol block and while devoid of rational meanlra 
Or aesthetic Import. 3 

Seine ol these blobs o! black and white wo pass over 
a..d relegate to the cackground of cur censckmsneee. 
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? n lhera v. S ’' a " ;0 03 ,0tD awareness. What i« the didor- 
oST:’. °? een m “d another, -.hat one, by sheer 
o-het ci ns potion-.. « able ,o compel our attention? 
Tho answer is foot a certain lew patterns strike at 

—os,, u purely ^ "~ 

*■»» "lnm» do animals ar.d primp 

' ■. 

RESPONSE is the*. 

— .r-iw.n-ea ”.on"„V,^.J‘, 
durt -“lle naS al Lo 

(all or. the w ndoteoro mo, , „ hu a ">«dow 
and stark tenor a '^7,7! f ** 

Wvrtopbromhta, 

r 1 " ^——— 

K ' * ’•«* •» “•**»■• Here is whyt in looki™ 



at pictures. WE GIVI CUB ATTENTION FIRST TC 
THOSE SENSE IMPRESSIONS THAT REPRESEN7 
THINGS THAT WE ONCE, EAR BACK IN BA 
HISTORY. FEARED. 

Therefore, the picture that claims our attention 
immediately and completely is the one that, in it 
visual impression, relates itself to some ancestral 

To put it more simply, you look mor quickly 
instinctively at those picture* the: aujyvst. ..» 
mere block and white pattern. sor ©thing that 
(eared !:y yn.ir anceav-r that ::ved in □ cave. 


Forestalling a Protest 

I anllclpato that a: about this point pnrticuknly ti 
you haven't read the foregoing paragraphs vary care¬ 
fully you will start raising quoetlona. "look at pic¬ 
tures because 3 am afraid of them?" you will ivy. 
"What u preposterous idea l\»<>a Morfonoer. moan ic 
tell me that 1 leek at a picture of a child because I am 
aJraldol n child? Slufl arvd nouaotisal" 

To which l would reply: "Tnko tt easy! You vr.ll 
Itnd that matforo will bo made much clearer a couple 
of pagefl later. So, read an ar.d hold your protos's 
until you got a c'.OOiu: :<J©a of .what I am talking about. ‘ 

But. before you can Unite. be spare you understand 
this point: We are no! now saying anything about ho 
subject-matter of the picture or vrha! the picture repre¬ 
sents. W© cue at this time concerned only with the 
pattern ol the picture, the conformcrtan cf black und 


a 


mm ? 


□ 
fj 
F j 
□ 
U 

u 

u 

u 

[j 

U 

U 

FJ 


✓ 


white blobs the lirst thing that octches cur attention, 
before we recognize anything lr. the picture 

The Four Picture Patterns 

Pnminvo man is surrounded by thlnfls that :ie fears. 
Y.v the actual aan cos cl those tears are few, Similarly, 
the vi ib«; patterns that wand for basic lours are like- 
wlso lew in number. 

rn-rro are four types ci Visual stimulus lhal directly 
oaJl ixrh -he fear response. There ore: 

Something that movoa swiftly across our 
Held .1 vision. We may not know what It Is. but 
WU know -hat H moves and with swiftness rmd 
dewnninaUor.. 

2. Something Dial approaches in a slllhonng. 
furtive liih.cn. 

" The throat of sharpness, whether of tuoth or 
bluav. 

•I. A massive stertfenary object thal blocks out 
pc Hi. It may bo mail cr beast or lust an inanimate 
ofcfocl but it is ccmpacl and formidable and In¬ 
domitably awaits cur doming. 

These four bailie tears express thrmsolves U-. lour 

basic picture patterns: 

I 1 he symbol of swift and menacing movement 
:e the DIAGONAL. It also represents the pruni- 
l.ve source of tenor, die lightning Oanh. (Flour© 1.1 
2- Secret end furtive movement is represented 
by the snake-like SCURVE. Here we have the 
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prototype* cl fluch f*rts ia th# serpen'. t}» Ug«r 
tnal slithers Ihrouoh ihu vra»«. the hidden «Mmy 
fliai iwteta and »urnn Thu m iho real raj oi tho 
fascination of *ho so called IJno oi Beauty", which 
was described by Hogarth. (Figure 2.) 

3. The threat of fharp. mom Lb conveyed in com¬ 
binations ol TRIANGLES. (Figure 3.) 

4. The obstacle to our moverran! ts exp-osMd 
In a picture aa o compact DOMINANT MASS 
(Figure 4.1 

u?c^\ h ' K b(UiC pic,ure pa,lerns - C-MLVANT 
MA5S is ,h - one «*»! Irequen'iy encountered. What 
•jauaes a mass to dominate? There rr.v several 'actor* 
that contribute tn giving duminonoo to tho principal 
mass In a picturo. 
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a. Unit-, II ..vcral individual. 

L “' V OTlr «•"»* ty bung linked ' 
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^nlraiK* c oaimmau. ®;»monB 
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e Size. Olher factors being equal. a mass be¬ 
comes more threatening and dcminor.nq fire larger 
It Is. 

i. Stability. A mass Is more Jormidabte if tt 
seems ilrmly planted and immovable. Her.ee the 
effectiveness ana predominance of the pyramid 
form. 

The umpoct. ther.. tails into one of these four basic 
picture patterns: 

1. THE DIAGONAL 

2. THE SCURVE. 

3. THE TRIANGLE COMBINATION. 

4. THE DOMINANT' MASS. 

Thwo lour pattern*, became of thuir relation ship to 
ancestral i*ars. are the nws! vHbcCvo means cl win 
nlny instant attention (o a picture 
Note that 'hew loot patterns are not mu’jolly exclu¬ 
sive They may bo variously comblnod. Thus, a riorol 
nar.f maw ol pyramidal form naturally embxfiw txl- 
ongl'ts. And tnanal-e l.-i ihvir turn, involve trie um of 
the diagonal. 

Impact and Climax 

Tho ivflex, bioloqlcally-cxmdilloiwd fire* response to 
tho picture wo have designated as tho Impact. A!- 
l-.ough the Impam is tho first part A the ptc-ito that 
hits you, Its effect is not limited tc this first momentary 
shook. Wcer. the picture is studied and Itrtcwn better 
the quality of tho Impact still pervades and dominates 
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After the Impact 
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Subject Interest 


Uit us lake another look ai the fcnnun -hat I stated 
a« lh« wvd cl I3u!i.'to; Twc: 

(I) Th® plcluro mutt by ilt mere pattern. mall* 
you look ai II. 

(5) Having looked— to®! 

<3! Having toon—onjoyf 

Ir. the lent cliuptor we saw lha- ibo but ftftocUvamM 
ol a picture -Ih* command to leek— in duo 1 = t« black 
and while pattern. The cbllity cl soe* pniloma «o 
■lop you and make you leek cf them :s due to thoir 
clos« relationship to primitive fear rospon**«. We 
found, finally, fiuw there ore bur kail-: picture patterns 
lhal have, in a parficukrly largo <iv<jr~> : :w ability to 
command your attention 

The Second Phase 

W J““ e w>" 1= *» second phase ol the (oranila: 

(2; Having looked—see! 

Havtnj gat -rf! the attention ttl your public by means 

*2 


£- 3 S.#=-sfjs 

‘---tic - • 

«SSSSiS*sB 

Th. Settled 

«S8S*=S*SW* 

the ra-l,try teas mud. S-' n S i| ! '"*" a, J a *» *•« 
ns — m ,„ v “*•*«*» and e-nydMl 

So m h. TS* *» •*»« tMlWl 

dtliefect , «"-!»• with 

matter 

..t- ,ne iTtetnods ol proaenttaa it 

Recognition 

=S£rS=£=S;j= 














r 


ana general lr. its appeal it follows. cl couise. that if 

?enr !c ’" 

Only in the Held ailscted by thc*</ lew ernoticre are 
human likes and dislike* fairly uniform ard piedudable 
Cecil B. do Mil;© need to say that there ware lust 
lour elements needed In a notion picture t: ensure ib 
tniccosa with the public. As lie was a aosabU* producer 
of fcox-odlce successes, hia termuk, must st.-:<e rear 
ro the truth. The esaer.na; elements accorc. .1 to <i* 
Milk* were: mx, fjeninner.:, rellfr.or. and sport. &9irw 
a clever and r*>uoi;rci‘tul showman he generally soa- 
ooned hie opuews liberally with all lour elements 
When I was endeavocln,- to durlly my tormula >o* 
picture making, I ev-lwd my own . r,t •.‘l thro. d on c 
that I had found to be rure-flr© in the.r jp±Wct appeal 
Union* 1 mention and describe theae haclc thrtre*. 
one warning ”;.m- U /.von. All eu.TT'xuWe ouch ;* 
Ihoiw ehould be reacudvd mvrvly a* s/ i<;^3!:ve aimpll- 
licallorie. not as hard-and-fast rules, iun -i > o-o- . 
rojlat rigid daaslficaton, and gatly l-.ip the kinco a! 
the catf-gone? into which you try to shove them. How¬ 
ever, Iho list that kCcwa will re found k> oxyicw th¬ 
ee Jito of rubifcct Interest of <;i tonal ninety per cent of 
Die ptcrurei m this bock. 

Here, according to my aratysi* ar% the three prin¬ 
cipal sources c! subset r •crest in pictures: 

SEX. 

SENTIMENT. 

WONDER. 




I-nese three we may r j‘e unquestionably as the "big 
:hr> ‘ picture iheraea. It is not dUiicul! to sug- 

-if^t ucd»Ocj»o, categories. but I have found these to be 
' r -° 3: Ptucaoatiy useful and to include nearly all 

fttt^ve pictorial -uiblod material* 


The Sex Theme 


O. the dvee. ic« in undoubtedly the moat primitive 
-ma direct m Its appeal It covers a wide scope, run- 
i. ng into currighl pornography on u:i* har.d, and chad 
in 3 linc^rejrtloly into ow.Cment on the other 
Tl.e nude, cl ccureo. is tha subject material that is 
•umorly usw- . -a theme ol ml The fact 

! nudity u rer^jdary. however A picture* may bo 
serin ;.i it? : ncort without inch,ding (ho nude On 
’T cV ** : ht “ d *“ “ ™' aIw °y« th» primary ,k* ro ai 
_'-' un * ho cud < * umo fSe*. fo: example "The 
rneetero, m Die oicruoa that loUaw. In which the 
rnmeov unvios* is Wonder.) 


>< la iniertunmo 'u note that women am lust as much 
o -rtx-na -n- Ihwr/* M , whvo prettied to *h» 
‘”'1 A the loudalno r.ud- c B men arc The gllxacUon 
'I *» vicarious. rathe, than direct. Then 

c ** ,5u:e cor-.o 6 Iren, Imagining lhetTK-.-jv»s cloc«i In 
' where they would reoefvo the same admira- 

lir-r. that =oes out to the theme ol the picture. Inere- 


» as~« -Id urnnre t 
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tore. the attraction or the sox iho:r,i> fexcsptiog only its 
directly pcmcgraphic use) j ir. no wcy limited by the 
gender of the looker. 

It Is probably no longer noosjsry. 03 i! was in pre- 
Wat -Joys, to explain and uctify the use cf the sex 
motive In pictorial art, Psychologists have reccantcod 
sex as a areal energising influence in lit*. As surh. it 
la bound to play a largo part, directly cr tnrfffcdy, tr. 
all forms of arl. 

Typical end varied irulancea of the :«r> of the sex 
Oioino a:* seer. In "Frou Frcu", Torse”, and Pcrtrail of 
a Young Girl”. Q! th<w. Trou frcu' - u t: • direct m 
its appeal. W 1W lalcte a middle groxid, and "Ponralf 
of a Young ftlr!" show* sex softening Intc sentiment 

The Sentiment Themo 

H^ipite the tnedorn tendency to sneer at xtnUmenl 
II la still c veiy patent lnflu<\-...v In ill- and an ever 

appealing the- r. ;n art. 

Lowell defines Mnttnumt as "em-.nor. crectpltaiod in 
pretty crystal,.” [• la concerned v,.h th* svUvr ten¬ 
der..: tnir.ga of life. So.nh-ent Is often tits meeting 
ground cf humble malarial and lofty erroUcru?. It: a 
sonlimenrni mercd w» sue familiar th-rg-j touchsd with 
grandeur. and remco thing?. mode intensely li,-.:ru 8 ar-j 
and personal. 

Thos. eauivosn' ,r.oni«ni!i when lautf.s, end ms 
soem » U in eviin hnkrere nro sanlraenijl SmB- 
hwnlal also w 4w drONKteuttr taw •», jvr.cy * 
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rsod smoden and moso inK rh. charisma llahls. 
shadows ono shapes of lr. on mono Kaluro. 

''’‘•Tr* “ n ? ■•onmwl an mnunw 

■ 2 ah, ' w ren ' i:!y "«»»“•<* oni appro- 
“ - “ *•» dlaiacletu#c mcoufaMaUana ol rhe 

Iheo-.D are* »» lolmwino: 

Vno setter aipecs ol m. 

OdUrrm. 

Hamel-s. cl HuraMo Ule. 

Domoeuc Ufa. 

Animate. 

---.'losmjv. 

A spook, ip national [flap. 

'>.• alaucvr d the tow. 

a.oitisv.-.eoo v adatoms cl the thomo .,1 em'niwnl 
K - «* toWng tmi "Pio-y", "A la 

jcr» . and My Aunt. 

The Wonder Theme 

This ihe-oo 1, aba broad In Its scop*. Port of !U 
Uek; IS lha> meitucaod by dc Mllb a, "mllalan". 

,r. w.d-mLf " n ‘ no “ n ; “nooiialn or my*Mot» In 
■o- .kjroualwae.a.^mcledirw™. Ana amr ,» 

TJZ^Z "» **» » «rul modi 

n r. earn, ^r, -yew,**. edoy Mnfc. and 
* ! i 3 °°«.«°TO™P «* i*i5 had -he coned of on 
,IarJ '- ■=» “I tens' hall th* rhinos aboul us 
mmaln samoc and myewnous In lh«r working — 
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all of us are conscious of forces thar mew behind the 
shadows. The "Powers of Darkness’' cro still with us. 

The face,notion of the wonder theme Is universal, 
though some persons are reiuctaill to concede :! fear 
they betray how flimsy rh:s llctton called avdmatMn 
and learning teally is I: nothing mrre :: prevideo » 
all with a welcome escape bom Ihe world of ted 
br.ohl fads into a ku tl of shadow rrr.d sit,mis. where 
one may ,.ve far awhile wILh Ihe omniums ol Ihe twt- 
llolu. 

The wonder theme appears lit many mjunions. Il Is 
Ingenuous ar.d childlike In the form M fairy s’or-.es 
Il taker a htuncro-je him In grotesque or’. It may rum 
morbid In an Inlere-l m the rnabfonr.,1 .1 Ills: Ihe rem 
rial Interest m side-show obroctioru such at. the for 
lady and the man who wrote wilh his toes to another 
manifestation oi the wonder theme. It may draw near 
the binder, ol fear In i)k. lUpemalura! and wlloh.vruf 
and demonology. And the find! mcnlfesvrllcn ol the 
wonder theme is cm rlUmi Mystery of Mrslerien 
Death, nefo-o which we all cause appalled and lose! 
nated. 

It hoc b«en a (hum* o! jWfRcakar Ir.’orwt to "no 
Many example* will hi> Wia amor.y Lh? -ubafyusnt 
plclure*. A few Irxlancea are: 'Death cl Hypo&T. 
The Vampire , and "Helphegor". 


Incomploto Picture* 

I must at Inis point reiterate one po::it mere em- 


<=** expliciiiy. Impact and sufciecr Inreresi 
are both vital pans cl a sjcoessr.il piriure anti both 
must b. present. A picture in which one cl ttao36 ele 

n.K-.B IB lacking » only pan ol a piohiro. 

Bolh types o! Ir.urmpleio Lecture am. unhappily, qulle 
erst non. On, cr.es ojl to he leaked al. and then has 
nothing to show you. The other has something lo 
snow you. bsl never gels looked at. The picture lhal 
nos Impact bn- no Subtocl Interosl :s very annoying, 
l -.c one t.>;: has Sjbter. hv«wt bul no bnpacr to 
merely Innocuous ana a aid waste ol good material. 

You may avoid those unhappy, half-way plenum In 
you: we oy making ran lhal your ptclures provide 
; olh Impoci and Suhlerl .arneM lhal to. by fulfilling 
n r * v;> W.OMW cl In* : otmula. 

"Wolfl WoU!” 

In view cl this tnterdopcr.d-Mio. 0 i Impact ar>d Sub 
.• ct I am :»cw®«Wiof aol* to dear up an oblociion that 
v V a> hovv ccrjifva :r> some of you in peruaintj tha laat 
c-napter. 

■Tlml shoot an” is a term lhal cnlta have applied 
* !!s r*“ s « Mademtom. This Is cm lhal gets 

v VU ’O look al It by rover anaaub on Ihe eeriBee It 
?'jri.es yore-anti then he nalhlng more lo say. Il 
screams V/offl WoUI~-and then falls lo prodgi fa. 
animat. 

This superficial sonantloziaiiam is undoubtedly—<md 



unfortunately —a bequem aympcom o: modem oil Let 
It not be thought that, by rr.y emphasis on the impor¬ 
tance of the Impact, I am here advocating any mere 
"fast shock art". I do insist that the 'fare! shock for 
Impact) is importer: and eaaer.uu! as a means oc over¬ 
coming the Initial inertia ct the .coker. Du the first 
shack—as we have seen—la not all there » :«• a pic 
lure, And, furthermore, the Impact must be In pictorial 
forms and of a tom; compatible with the subject matter. 
So, lor example, we would rot .-trek to makes Mona Lisa 
more elfscuve by putting greet. Iknth bulbs in her eyes, 
or by outlining her Ira me with Noon lights. The r:r*r 
shock a! such procedure would undoubtedly bo '*v 
rifle; but thr Impact would boar nc cor.ce: vnb.'o j 
lionnhlp to Mona Use. 

Presentation ol Subjoct Matter 

Despite the use of or. Impact and lh» choice ol 
broad;*/ a pp*lU»? Subrec: Manor, your photography 
may still fc« Jacking In truly pictorial quallitoe. y C ur 
plcluro is arresting fowluy to 'he Imped), ur.d mo.-nen- 
larlly Interesting (owing to the choice cf a them® J 
wide ©motional appeal;- yet It b net a plcftrre that you 
r©i rn to many times. This luck grew a out of certain 
faults In the presentation ol the sublect material 
Thia Is c fault particularly irtvoivod :r> the straight 
realistic presentation peculiar to he snapshot and ho 
candid cxonera. It « also characterise o: prase phe- 
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cl ©•*• 3,ves 016 a, » 

“ c - Kra.ro. Jim, p:ctaro , 

i"ii “ dZ " “t y ’ ‘ fo “ duo is what 

qt-.^lr.- o ,d outmeoed as something from another oen- 

' r ‘«™*a product*. 3n op- 

■■ -*~- «■,.a! 

r«.ll thoy om Uan-,!„d or haring 1 

""'L 1 ° «“■ -k tod. .*» mem ° 

• as. rcpia.y as youterduy* newspaper. 

loc»!o'.r. though riw omul IhndM |k. Sox Soott 

m ' a •+**■ *» 

.... ,.^, 01 a voodoo ceremony lr. Haiti. He has 
£ “TT**,"* *“• S~'«n: and Woo- 

-wcn\c If . and for thla reason his pictures would 
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bo certain to arcu30 interest. But—unless, by some 
happy accident. Ih6 date line has been loft c!l they 
would scarcely have long©' III© than the news picture 
oi today 'a beauty contest winner, 

Eliminating tha Date Line 

The thing that makes a picture permanently ;nlor 
©sting to you Is not the fealtsiic. corn rate record:: gives 
you of the accidents of wriuktea und w.-r.a <>: a certain 
person, and the accidents or light ar.d .'hade on u cer¬ 
tain fun© day. and the accidents oi background oi a 
certain town in Ohio. That which cor.rnuef to hold 
your Intotwl in any given aub.oc! matter Is Iho kernel 
of permanent and universal reality that you are able 
to wangle from the irrelevant Occident* or wrinkle* and 
wen*, of llolr and uhado. and of 'ho c;rcumu*anco* ol 
tlio Ohio town, 

Themo* if such universal Import a* Sex. Scrtmenl 
and Wonder naturally demand to bo prosor.tod In as 
universal ^rms cu possible. This universality U 
achlO’.wi by gotting rid ol the date line. 

The following Eugg^ticis ctro uffotwi aa means cl 
getting -id of iho daio lint* ar.d of securing a stronger 
Impression of uni venality in the preeontuUur. ol the 
subject metier: 

Somo things Inevitably bring up suggestions ol 
time and place. AVOID Th’FJ/ il you wish your 
pictures to carry an litotes I tor more than the 
moment: 
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1 Unnecesaory-eaUgm 
2- R^TOSM-.-aUon A ep.oodas 
3. Acii- n figures. 

<• Accurals Of, led easterns. 

*• spsdllc |*csona 1 ily. 

an “T r ' wh'* *• tapw 

d imlvsrxJJl, may bo h-ijbisosd. Son. ol 
ftoos. as 1 bays noted. a-, characisra-c 0| 
wwk cf great painters. 

altoj Ihs do«» =, down. 
«MW* •» W o.srs 

ESS" ■“ «*—1« — 

• r „ s VZ ”? ^. C " c0 ■ ' •longanon 
J - . ai d figures. By this means he oa«mod 

boor b» hyis nt.d now o! nolUm. 

JZ ZZ'ZZ™ “ d P«™~* ol Hoi- 

C-Ir s hgi. ov u another method of sotting the pic- 
* 7 * TW. fro~» merdy repr*^****. 

A mong painters of today wo mav mention RnnU 
•J® *^ Urr <*rar~* from the 
r«e.-e aria now ci literal representation. Thi* he 
hv ft* hor^oM ol 
aria by the avoidance of episede 
I o= ned .0030-1103 Ihess Tp colic oodlods as neote- 

LTT, f WWW °nd doall wilh 

the r-rcidem w eliminating the date line and re t>r » 
sentir.g the Suh*cl Matte, in universal tern,* 



"la". nol "Does" 

The best general formula for the eitmir.aUcn of tie 
daw ilr.e rrr.d the xeahnatian cl the universal qualllkw 

plvruao above. 

"IS". NOT "DOES." Try t make year Sul ••.( Mar- 
tor express itaolf by who! n la, ,n- by what U doos. A 
picture m which your sub'*'.' irvittM .1 very busy doing 
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and again to a picture in which th* aub.ert j imply 
alia Jlill or stands anil and toe 1 lew y and l illy it«eU. 
Pk.-n.rea in which Ihe faheci three • . u« «.! 

aeddanu o! tin!* and place. Bu* pkaurw in wh ch N> 
nublect mullor oxp: uos Ituo t *j:n turuu. ■-! being 
draw Inward Ic an ever more unified or n rep non. 

Lot me illustrate the dtfferonoc baiwaoa at. ’V pa> 
lure and n ‘*<fo m" picture In specific terms. There wna 
011 C .0 an arllsl whs painted a picture of an elderly lady 
Evidently a aubjeci of sooilmoriiai iiiwrest. How shook: 
he represent her? He could show h®r Ir. a bright prim 
dress picking roses in a garden. Or lie could show hr*, 
dressed in her stylish bcsl descending die stairs. Or 
he could show her w e ar in g an apron and pecllm 
potatoes In Ihe kitchen. 

He could have done any of these Lings end r .ade 
a brkilir. episodic picture, full o£ momentary interes*. 
Bui he did nor cheese to make a "dees" p'oture rf 
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SIX 


You and the Picture 


One® more tel ua return to the Formula and retrain 
our minds about it. tier© !! ts again: 

t)> The picture must by its mere pattern, make 
you look at it 

12' Having looked see! 

(31 Having eoen—onloyl 

The lust couple cl chapters have taker. uo through 
the krai two phases of tit* Jormula. Wo uuw that the 
fire; problem was la make peopio look at yru:- r'-.t.uo 
To do this, you mu nr embody—un It? block and v/hlte 


paftoni—a command to took. The pteirre pottery that 
aro most effective in stopping you ana mu.tng you 
look at 'hot, 1 , are those tho' are mart -Jowly related t.< 
primitive tear resporwoa. There arc {cur s ich putters 
that, because >1 this relation? htp. are particularly able 
to command your Oltout.or,: “1 AGONAL, the 

SOUHVE. the TRIANGLE tho DOMINANT MASS. 

When attention !s secures, you must reward It with 
subject matter ol wide emotional appeal. * here c" 
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szz * &&&£ miAst: 

Th» Thud Phase 

JSte*" ™ “ *“ “‘ M »< m phase „ „ 

® Hoeing seen—enjoy. 

•hoi. attention: » leek andwe “rJatun, wu 

Ttly Mmtm -tv*. wW njlTfttil *,**’’*? 

qidckly t : , £,e w ^ “‘•I’ I»M 

"E ' Q ‘- 

must brine <„ lo ** ^-* n Plw*e)y soUsfying, 

subject i:;qv , ,v,, p A ,T he nu shown interesting 
lunity participate StaSET 


Yoa and the Picture 

^tz.£r* c,paa °° *• •**«■ iwik. 




You may pit to dui you dun'i paWo*qi» m a nc- 
lur., you lull look al II. Du' I ask you toinr.dar 
£“® «■*■*»• IWW-M w!*ki you look «: o 

Plcn.ro. A llo.- you havo orlonVxi you-w,ll cn„ kurd 
oul wnal liio plcftw la about do« you, mi. J ■ 

toiSm 2 e * WI ’* b f°^ "P” 1 » k;ch *» l «»» 

mprinu M to on u photographli; plow? Suioly out 
On Ih. oontoy. yo j, ey„_and Ihereloc. your mmd- 

m. wn@n II looks at a picture. novo. wholly at re-i v, ■ 
•wylna actively through .h. pits™. 

n . ~' "i 9 l,] jata “ 1 '', 0n l y •"!wn Inokira al a blank 
p.mw ol paper. such as Figure 5. does your minti •» 
main complololy a blank. In' i: bo -rvoa a -irnln 

sweeps up It, Si VC , a (rxme ?J ' 

moves along II, caresses ihs curve al the 'top. tmj 




JMks i;wn w. t.'i* aihw a d* V/n»s . „ 

!«** *> »>« P-olur. wo. on to, Sublocf 

L^tSassss 





jure. I cannot attempt to talk arcut them all within the 
limits ol this chapter: but I will discuss a tew cf the 
more familiar and general;'/ usefjl tvpes. 

Movement and Hindrance 

In moMKora end hlndrar.tx. <re have really m do- 
l«om and opposite sons ol picture oxpm-rK-o. But I 

« 5 SmM!a| l 5 i?o£f!* OT " ''" CK “ “ r -°*‘ SK ‘'* 

lh» ' picture, 6 m Figure. 7 and fiI Ore „« no»d» 
° “ P>'ii«ip.i lost ihore b* any mknindu- 

SS n ^S?. W!m ‘ 1 'I** “ remremont Mihin 

0-.O Pim.ro I hay, no refcrenc *> whal b known c 
an aclton pc'm “» .In on n cl n- pw.joreM 
;y tin, iuni.:M Th. "reotreawnl** I refer ,o i. Ihol ol 
h. and mind at Urn look.,. , ,, aall 

Inn ow d«wil. a'c. a, I <i>-crtb«l above. J. 

actually b, more "movonfent" cl this so- u a rlor-I 

plclure Ol a peh-vaulwr slopped Ir. Ihg a.nkd!» ol Km 

Mmren.nl is ih. amplMt ol ihc lookw. 
wdhin Iho plclure, and lire mail raarecuy rot ;i „ 
feragh mownn.nl that the ay. 3 fed ■, riher ty™ 

and bcailmou. somowksre r.oar lire correr o l tho 
lure, and o*p,:.or.a» IIHIg also fa* „»L ** ** 
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mu*™™ lo iiadT^ a Ml " “*» « fe» U 
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^SftSSSsS 

Aocfr , lively source of in**ta«na» with mtnmni 

■ ■ come™ :f i| ; - picture itself. Bodi com-: i. 
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sort oi ’trap", in Ja=\ and exorcise* Ihe same kind -< 
harmful restraint. Movement. therefore. needs lo bo 
carefully akfe tracked past the comer?: tor. or.ce ii u 
drawn into a comer there la very Iillle crrurKX' oi ex 
fiscnr-ng St again. 

Cere should be taken also against lumurig (In) move 
moot out oi ike 3me n: the picrure. One® the eye :s 
carried dear out o! the picture. lir.a: .to way r»ack 
With the greatest difficulty !l the movemsr.- dcee not 
encounter the Rid* a: too abrupt on orvjlo, however, 
it may bo successfully carded alorrj the edge and 
piwuenlly diverted back into the pto-are. 

This harmJul interference with movement that wo 
have (usr been discussing should not be ccnl u«.a with 
various types cl temporary hindrance fl at ton ! /• ji 
and variety to the looker's oxpartenews within die p.c- 
rure Movemom the: m too atv.'** t or. »j« y 
plishvd. too rjt-cnridrted, rapidly become* boring. So 
a wise ptcluro maker ..ncorparams a tow Lin-dronces 
and obstacles on thf lino ol movemer.' TH-.- inonorits 
of rosto'ancu make the lir.nl rjcccinpliidmier.* Irh-iitely 
mere plea nan.-. This resistance. cnr.o wo have appre¬ 
ciated It, beccrns/t as essential to us (tc Irdulgo in 
gastronomic analogy! as the tang cl bittern**.? in beer 
and lit# crispness cl co.uty. 

This resistance takes various terms. I mention two 
cl the more familiar ores- Or.e sort of resistance is 
oncounlered when ihe guiding centaur thin? c* ■ > j a 
moro suggestion or momentarily disappears entirely 
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Tactile Qualities 


Pr<*c«y rn*, w|mM|w f 
U* that cl the sense oi i^uch 
brly charged wiih profound etr 



surfoce textisree and 



a *' iupression* 

" therefore partlcu- 
tiona! associations. 

" a *te™l 

pica,™.-.par- 
Oi inch a way Ihal 

■acute a* 

-v» rhmocter o| 
ortaOon* ore among 
i ol Ihe iipmuxi 

’ ''' m0 



Tactile associalKiu areally enhance tie emotional 
backaiaona ol the IfcM* subject "ernes that we con¬ 
sidered in Ihe Iasi chapter. Mete, oimm too pictutee 
that fellow how Ihe SEX nitons- cl 'Pottail o: a Yottaa 
Girl • Is increased by Ihe Ucnle quality oi the smooth 
shoulders: to the impress.w softness ol "Mi. Wj 
increases its SENTIMENTAL inferos.: ana hew. in "The 
Herolic". the painte tacl.lo GSSoriaWor.«i -1 iri- nails 
enhance the WONDER theme. 

These aB&cclatlons cl (ho sense -I touch naturally 
cause '>id mlr.d linger over then’, since touching 
Implies lingering. Taclilo qualities ate. indeed, a rype 
ol hindrance or resistance lo movement w:rhtn the pic¬ 
ture. As such they should be liml'o: to KT-aU. luo'ated 
details or spots, since a picture Oral !o all resistance 
allows no opportunity for free movement 

Herein lies tho rowan for the weokne** oi oocalled 
’’Purist" pictures that give a literal and «\-*np!*te all 
over rendering cl the texture cl olein, oi a cafabaq* or 
ol an old fence peal. If is. ol couwo. ''xoeeaingiy 
doubtful thal ruth subioct matter ts ever worthy ol 
representation. But. OMSumlng drat it ;a. the Purist s 
picture (alls to give so Iruo on Impression '( the real 
tactile quality oi the texture ho - v- -ml version 
thal limits full detail to a lev/ climatic ’'Krrrymg points'’ 
The complete detail iri all r-c~s ol the Purisrfs version 
prevents tho eye from moving and arriving at an ap¬ 
preciation cl the texture if .’S tacnle qualities. 
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Confirming Forms 

When tho ic_-ic leaves the contemplation ol tho mere 
subject matter an a begins to mow through the high¬ 
ways one byways cl the picture. u runs into numerous 
fub-taory shapes ar.a ounijgurnnons of hr.e. As 11 
lingers ovc: these, t gains an impression oi onriched 
physical experience. Since it con es to them tmrno- 
drcrely alter leaving Us con^mplaiian o: the subject 
•nailc: it enecuntar* with particular pleasure those 
**c confirm the implication ol tho Sublecl 
Mattor. By *ucfc exf»rlojic»*s the Subject .Manor itsell 
is err;rho:i and brought neoro: lo the universal. 

Di*eu*«on cl details Iran a couple ol picture* will 
r a*o Uds petal clearer. 

Net* hr example. "Johan tho Mad”. Tins Is a WON- 
them** deeding with torture and aberration a! mind. 
Th* -orljr* cl mind is clearly shewn In the lace— 
"tK.je we !<:bI loot In Ihe expression of the oyes and 
!h ” ,wi,, ® d *nu'J«h. Leaving the lace nrd moving 
ihro.ran thv picture. v/e quick.y com* vpOi confirming 
loans. The vim of the mouth if. ocnftimed and re- 
seated -m another medium in the grimly twisted and 
Plotted hoaddrexs. Further on In the picture, the souse 
,,r Goorrali-.r is given Increased emphasis by llie arbl- 
Tory diagonal thal cuts octqsj ihe base, and by Ihe 
erratic placement ol ihe title. 

Another uco cl confirming lorrr. ta bund In "Nlccolo 
Mcchtavelli". Nolo, in this picture, ihe Utile ribbon that 
hangs oown far.m *hc right stdo ci the cap Make the 





experiment ot placing ycur thumr ever this doto:! nr.d 
no® how the picture is weakened thoroby. This rlhhon 
confirms. In its own mod:utr.. the impression cl evasive- 
MM and slyness fhat U given by 'he slda-g'ance of 
the model. The lirie quirk ot ihs end cl the ribbon 
does the tick. 

Echoes 

Mary had a little Iamb, 
lid Beoce was white as sr.ow 
And everywhere that Mary went 
The iamb wan sjje to go.' 

If Is not merely tin aor.timen! cl this immortal verse 
ihaf makea it plsawml, but the repetition or familiar 
sounds. "Snow . . . go"—young and old alike •*- 
)ol<« m the click and nogle cl the sounds hot so 
qiiatnfly Unde similarity hi matters apparently inu¬ 
la tod. 

Tlifl ayo In its mover: unt through he takes 

aimt’or pleasure in finding rhepe- that jingle and 
rhysn.' These rhyme, in form c.'r-o serve. ,.s- the 
rhymoa in pcetry, fr. ii«, together pen fa the; are remain 
from ouch other. 

Tho3e repetttfons cr echoes i-t fora -ay ho rogurdea 
as u special case ol "confirming farms In this case 
wo have one form more jt lea? literally cerise—** 
another, rathsr loan rendering :n another cea>um the 
implication of the sufciod matte-. 

Investigation will show many instances ol echoed 
form In the pictures that follow. Ore example « found 
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Putting the Formula to Work 


At th* risk ;>l lrylr .0 yo ir pattern* ! nuir onco more 
quote tha Isrmuki. The tc vila b th* v*ry heart oi 
ihi> ba»k, and n 13 .waof il Ih: ycu havo it oifcrly in 
rnlnd liofcro no prcx-wid to c.y.jaa i'.o explication to 
concrete rroblomit And «o, la±*e ar.d voniionwn, I 
prison| for lb positively i.nal appear one* or. this rag* 
THE FOPMJLA. 

{!> The picture miut. by IN mere pattom. make 
you look at IL 
(?J Having looked—see I 
<3.‘ Having seen—enioyl 

The f'ref problem di*ult vdth in this formula for pic¬ 
torial offoctlwnora ia that of ewsrocrnir.a ho Initial 
Inortlc: oi lh* observer ard 1 making him look at your 
picture. I « thing l;t .1 picture that mains It able to 
command attention at first glance is. rot lb subfoci 
matter, bur its mere Hook acid wriito pattern. This 
initial crash of rho picture pattern that wakes you up 
and makes you look, v/e have designated as ‘he 


“'V”' a l6> ' F»«n* dial are 

-*-.srana.r.o m their cttlBy it command aaemlan. 
p*»m> patterns Ural bear close relationship M priml- 
.f*°r =■„, partlc'jlarly 

,k war - Tfx ' DIAGONAL he SCORVE 

iho TRIANGLE, ike DOMINANT MASS. Pi-jre, based 
**• b" 1 "*™ nave l!,o sirdr.gest Impoci ar.d are 
mom ooroln la command your atienllor. 

t* lmmla d ““ w* *• 

I ale. ■ 1 ... to, . t „ enseiverT Inleresl. once von 

nave 0*,.-. his onanism. dc thu yo , mud prortde 

“ "•* ’“h'*" OI 00 * „o. all Ll, d 

'ec*»' ■«. jii or jot, eueieeuiq SU,.ocl motor 
“ IMPOM It 

' r" , ■ 1 •■y*™. mn. eubiec! mailer ol 

wide emotional appeal. Ur. u„> (him solrlod Iheme, 

o: ' . un 'r WJnl •"'OUdtidl backaKnind, 

*? * x -y eauroM si suHec* liiieretl' 

...r.»l laser,, ,n Ihmr InUlMl ll In 'hue i.nemallon 
*"» “» i»PI H« tom eras, and «ti^ toSHS 
cl timo ar.d plane onpiicotiana 

Ir, die third phase of Ihc formula vtc considered 
•hasrlbrn .j _ IV participation :r 

** l ” t “‘ toa .1 line experience wllhln 

. '•" ,0 »-•• «• »w. rnmerass .oris ol eM 

eoce lhal acre lire looker a me, ol participantstalhe 
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picture: MOVEMENT =r.d HINDRANCE. both essential 
end Complementary to each other: TACTILE OUALI 
TIES, through which the pungent expert* cl the 
flense of touch or.hances the emctunal sucMSsrmr. d 
the Subject Multor; CONFIRMING FORMS, let:, i that 
reiterate In their own abstrar. modi*.' the fcplioar.r*. 
ot the Subloci Maher; ECHOES, repetition. with slight 
variations, oi the same formal motive r> various parts 
ol the picture. 


You and the Formula 

This, ilieu, .o the lormula; the farrr.uta which I or*jU> 
ally deybkpad att a mean* of improving own 
work and ol gaining ci larger audience br U. But u* 
I have found by oxpon mentation wtii photographic 
studentu of nun» .1 iu capable I wfc»r and tr.o:« jmi- 
•ral arp. itfcm. 

■1 method cy which any photographor ol lair intelH- 
gonce and decent technical competence may dehnitely 
bottor his pictures and secure wider recognition lor 
thorn. 

But nisre-y reading about he foemulc w:.. not dr 
you any goad. You must .earn to apply • Sc In *hls 
chapter I olio; some general suggestions about using 
die formula as a ba3is of seL'-cntxttm of your cwn 
work. 

Ohvio.ely. general suggesUcns are the only kind cl 
augg©sl:on3 Ihct would be useful. The srsciHc applica- 
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‘.-. 1 . Ic your own spoedic problems Is jp lo you. You 
mus: pui w* your own hlBaOvo B applying fl,. 
lonn-jl,; W.noJl 'l.s iniliative. irie icgmula rs oijoul 
Z* ‘ r ir-f! l ' cu “» *• Comm: law ol Roto- 
Onry or the Thlra Law ol Thermodynamics. 

Applying 1K0 Fuel Phase 

Toe i.rsi r-hi» ol lh« formula, ypu will rouiembw, 
■" b “ ,jh ’ u 3/1’ACT- Ilia ability ol ihe ploluro i = 
veur anwidon. 

Try :l u eyj.muneni with your own plclureg Take a 
* , l* cUcn M •na Pli.ule, IKK lew ihrm a dram. 
01 ' lh> *"w proirodiu. With pmH, fly,, ,. ou 

e ii umplnia moling mio pr-nln) Sel ih» prtntt tor 
; iuoi.1 cgalMl It:. 7«nl; upeldodown, Cr elm, ,m,„ 
il.wr usually ubo.il t» floor, wrangoldwie or am 
r -’ -nworar ihoy happen to land. Now lum your 
'*’■* '’ r J =f»- ■> “net name look euddmlr 

lo-war* ban. Th. PUT,law ot -las utimig. perionnorw. 
1 - ■: . -.able you K m Ihe pleura. Iraihly and Irnror- 

•..:.tv no) m your own piauim oi ol; Givo u,. 
group O. a whole a glance ul no! mo» than Iwo 
*«» anr-jUcn and run oway again. 

New. wllhoul 1 poking buck, iry lo recall which pic. 
lurus in Thai single tally glrmoe, cough, and held your 
eve. Having made your ncloclion mentally, lum 
''"h' 1 .* 13 !K ' a * n ^ ® l “ e tJ=1ur ®» hi a pile by them- 


lho» aetortrf pictures <m m* wes with 
qualities a! IMPACT and « vffl u* them 
ou: coses of analysis, for the moment turn yocr jier.- 
ton m fa. d-=ame. 0- mctu.es hr tailed tt ».»« 
a! ten lion Let js eee wijal Is wror.y with tj-ol us¬ 
ably they look like- Figure 3. Or poaaiily they re¬ 
semble Flame 1C. 

Pictures that tel IMPACT r^r-toh"My siMa by 

1 . Scattered cr rpecklec black* «r»I whites. 
There Is no dominating pattern. Thu :s 0*o ’pectcl 
loul; cl Flair* 9 This U a rr***u*nt tailing '.n 
landscapes. 

2. General lark of contras-. Tr* picture, in 
athor words. Ii grey a'.l over. Pattern, if !* th;io. 
la not conopicuo'j* •cough. Thl* :* tho fault demoo 
mated in Figure 1 C. 

3. More spwillloally. the cor.;.lo-o absence o! any 
of the four boric rtdure W ernr: DIAGONAL 
SCOPVE. TRIANGLES or DCMINAN f MASS. 

Of 'his lour basic patterns. DOMINANT MASS b un¬ 
doubtedly of (he most frsguunt occurrence. Often, 
among picture* *ha1 are lacking in IMPAC7I\ o-*> may 
deterf traces of Incipient Dominant Maas— 'i.ut b. cl 
would-be Dominant Mans the- for some reason foils 
to dominate. 

Failures cl DomIrani Mas?, may be due tc various 
causes. Here are so mo cl 'horn: 






3. Ixjdt of cohesion. A -cos vnll no! tfccnnate 
U ll spreads abo Jt irst-ad o’ tein 3 a*wer.ra»d. 
matter. 

stable- Forms th at aorattioio are jojally Meaner 
nl ihe hewrr lhar. al Bw t»‘P 
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Utxe qun i •» c4 IMPACT T« i»«* th# !»• >*' »>' 


thought out In advance cr»d ^easily planned 
a thur-b-riull n<?tch ccn avoid tiur.y of tlio tauitR 
*J-.al weaken the IMPACT c! a casxil. urpkm»ed 
potshot. 

2 , Dutlng shorting. b this the -esencala 
cl Die picture are set and vslablW>'d. so wher. you 
look at the rcter.tal picture cn Iho greu nti -viv? * 
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In the Endc: of your camera, make sure that it con¬ 
tains elements cl IMPACT.' 

3. Selection of Proofe In weeding on: the 
proofs, opportunity 13 given noth to eliminate those 
that are hopelessly deficient In IMPACT and to 
pick out those In which the IMPACT may be 
strong honed by subsequent operations 

4. During prelection printing. Various type* ni 
control applied during projection local printing, 
dodging, vianettln-7 elongation, elc.—elfcr oppor¬ 
tunity for onhandrw or altering the quality cl the 
IMPACT" 

5. Control processes Su:h processes as the 
Paper Negative and Brcmctl Transfer allow of 
much control La dealing wt;h lac-ors of Die IM¬ 
PACT, 

Applying Iho Second Phaso 

In this roundabout manner we return tc the expo:! 
mem that we started □ couple ol pagos .back with a 
down of your prints- V/e were left with two piles o! 
pictures: one group of picture tvlng dlsUriqvi.c'v’d by 
positive qualities of IMPACT: the other group larking 
In IMPACT, save as it may be yahur.eod In cr.o o: 
two cases by tho use of Projection Control or other 
control processes. 

ui'plcloiw'uehl^ ‘it'iri 

••J hove l«aib«c -.woe « locw ite-Jioi* n. ; TUm ?,>;«•!»= 


Lot us now continue with the group that you selected 
as having immediately arresting qualities of pau*np 

i up ln a ,cv/ n?hl 8ld * up this time, and 

- - t them over carefully. The next proolam. in loans 
cc formula. a that ol Subject Manor and its piesen- 
ti’cn. Jens.dfrr mo salved mailer ol each picture. 

candidly, -n swayed by any persona! element. 
v//>olher iho suhiod martor in each care lo r«dly of 
general emotional appeal. Note particular Whether 
ca ratios ol SEX, SENTIMmT. 
•l/?, N v£P No . mn "° , how iho qualities 

O. IMPACT, ry.entlossly throw out everything In which 
U :nckln<a ln qonoxal emotional op 

Tnl. will leave you- I hope with a detectable re- 
nvrnder. Sublet! ihi* remainder to another ecrutlnv 
*“» l« told and rrafotlc now. in -ho »ub- 
ITV .f” ** ** <* <«*"» "da* W an Ik. plctura. 
Ii ih« uji* Urn. ’ li pies»nl In obvioui llioral romlndori 
’’ *■» M ptam in coslum. nr Urckaiamd-dmw 

*» I k ' JT- OUL 

il you havo any pinups, 1«|| a | tat polo, you 
wrdy B undonate lh» third phas. ol Iho formula. 

Applying tho Third Phaso 

The ihlrd rhure it coocerod, ns you will remwobat 
«* ™ var0J * *» *® hoighion fho looter’. 
5Ci:se of experience in die picture. 


So now examine your remaining pictures *ii any! 
wilh these things in view You nr* not any lender 
concerned with literal subject mate, sc you c.ay be 
able te qe! a fresher Impression cf the pictures by 
looking at thorn in various uiKrccusrnreed •."ays up 
sldo down. crosswise, close at hand, fur awuy Pay 
alter. Con. net to subject matrer bu: to lines, cootours 
patterns and abstract shapes. 

The moal ossoolial al experiences within 'iie phnure 
ate those a! movement one hindrance. Every picture 
should provide both. Theretor*. lock to wo whether 
your pictures contain those neceuaiy element* Ir 
the eye lad through ar.d around the picture by a fctlr.y 
continuous oentour? Does this cor'oar held the eye 
within the picture and guard It ugai.nl tailing ;ntr rho 
comen? On ho other hand :s the contour ti.ucv in- 
tewtlng and varied by moment* of resijfcrvre arvi 
hindrance? Is the ran tear Luc-t dorr, b-»r.g Icc wt:*j 
and easy h y hlB o l complexity or a eta: I lira! oooj- th- 
eye to tarty a moment? 

Discord the pictures that tail Uj puss this rest. Any 
picture that pu«@n this fr*ot. having survived the re¬ 
coding ordeal, lo probably a very good cne 

Confirming forms -met echoes me r . .h ccvh.v- 
necessities. but thnlr presence will dohmtely strengthen 
any picture and increase Us elfectivere?.:.. U v-u find 
thorn well used Ir, your picture, you may give |r y.;' 
higher mark. 

The five stages of control the? f mentioned c-r-lier in 


true hraprer are a. useful in applying lire third phase oi 
u *° la your wore. 

1 ,0 lJ '- e ^luge cf preliminary planning, the 

"•° ;n may be mopped our ana provide® 

made Jar the use ci ccriirrair.g forms. 

2. During shoe ting, as l have said, ilia e=sen- 
Oa-s oi die ptiiure arc permanently established. 

At it,,; 3M go. the principal elwr.ento oi movomenl 
c»t«d hinaiance must be solUed. Note tn pamculor 
the arangemcnl ci drapery and the placemen, of 
d*u,l. in: these tr.lr.gs tnu important in guiding 
mover' .u.l ana erecting hindianoe, 

2 Th» **.oo-g.-i Ol r-roofc. otter, opportewy tar 
c *"“ B»c» IR which raomocet u looting 
,, conlcgod or » too 8m uv . .hoold c* dl.card.d- 
unloru lav stow al canliol provid* moan, nl 
.-alvaylng lh.tr. 

I- By local pril ling ' doing prolecllon ol iho 
nogaliv, onrtnaoraKo conlio] mny b, aloroMd 
'ho giallly d lh. ™wii. Woak contour, 
may to i:t(i.gih,nod and otRtaur, thgl an itc 
«m,g o: mochanlml troy h" toad* mom rnlot- 
o?!,cg by niwiii of ’Icwing ar.d llndlng". 

5 Par-' Nwranv*. BmmMI Tmrute, and ulml 
lor dmiM atoo provid* much oprarnmlly for 
r»dnmnu c *«,* and .mflna cl *l*m*n 
I Frmlnq Four 



Using Iho Formula 

Don't be surprised or dismayed U. at first, none cl 
your pictures come through this searching ezar.i na- 
lion. The cost Is c very stringent one. II you Ikivo 
applied it honestly end sincerely; and a picture which 
surviv&i K must have very de:.r..*e cloauints cf excel¬ 
lence. 

The formula. If i* Is -o fcur.uM you must be used, and 
usod constantly. Put a'., your pictures *.v..jgh ±.e 
ordeal. Every tlmo that you look over a bunch af your 
proofs—put tho formula to work. 

Throw pictures away recklessly. Every phmugiupber 
oavop loo many pictures Without ccm^.rj.1ic:i tsar 
up your proofs and deamatw your prints And having 
aot'i'ii rid of them forgot them. Hemomber that ovr.ty 
tnforlcr picture that you discard raises the avovag* 
excullenc* d (how that remain 
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Preface lo the Pictures 



. c <ctur»*. it hoy me good pscr.ires, should stand on 
their own toer.w. without bene! - of comment. 

So It 1? ncl wife the >doa of hi.-storing them up, but 
simply to uhew the lattmria under actual working con- 
ditlois. Dial 1 Include a low remarks an each ni ihe 
Mcturor that follow. I iolleve thw the genera! applioa- 
tior. ol the Jcnruia to die picture? will be 00 almpls and 
obvious tn you once you have gotten the hang of 11 . 
as tc requlio linie explar.aticrt. So only In the Unit 
,&yf Pictures cc> I give detallod anaiysla in terms ot the 
Icnnula. Thereafter 1 limit my comment on «*ach to 
Homo particular phase or problem of pictorial effect 
that the picture especially dlusfraJes. 
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The Pictures 





Mr. W «, 


The Impact b created by DOMINANT MASS cl a 
ww ana . iwatog *=rt Obviously. SENTIMENT it 
ttw basia cl 'ho sub. set Into:**!. 

Th:8 picture fumtelwa a good katana ol the Impor¬ 
tant' :| th# toe r ol recognition in •:» uppreck:' xi I 
cubJod mamti. A 9ro.1t dwai ol the p tecum ro m th-> 
picture os in th» h.imcrcus -jinlrujt -no tore- 

clour..'y bristling DOMIN’AN T MASS ar t vory a .~ali 
bit ol deg Jteoh II la lot no to rrpnwr.;. 












Girl of Smyrna 


Tho DOMINANT MASS ir. IhU plcturo tea in 'Youth' 
id siror.’ly supported by the S CUPV* im'w Here is 
lh* SEX theme with c e-njidsrable llntttum cl ft® 
mantle ihemo ol WONDER {the lure of tar places) 
Contraetlna with the soft *win<j of the skirt a'ta j»iv 
In the abrupt zfoaag pattern n! the darker elements 

1 ' we • -I at I ’• • ?hl.w ' •• dt nr 

eceh, hi to and ocurfJ aro ovonly dtoinbuKd cn tfv> -w 
elder ef the picture. 











My Aunt 


DOMINANT MASS :s ’.he rost.s cl the Impact. which 
la h«i:t» enhanced by th<* IsokMort cl tho Injure ar.d ihe 

Strong notes ol con Irani. 

Thw plquar.’ expression and the humorously eenr.- 
menial theme receive amusing CONFIRMATION « ihe 
llfilo explosion cl deocrattoo at L’kj top ol the hat. The 
blw ol detail at ih* shoulders provide moraw.a cl HIN¬ 
DRANCE and break the otherwise too st.-jg pyrair.trial 
contour. Ncto how lh'; lco;* ol !are art* ECHOED 
cn Die ha! and a! the back ol the nock. 










The Anatomy Student 


DOMINANT MASS cl a big™ and alublo pyramidal 
rype SIX or*d SIK~ V‘f." ;. *► trrrktj!# to the sob 
i*ot tototwt 

MOVEMENT Is tnioie«j:;n.| and varwd. The eye moves 
■wUtly tip th* outstrotched mm of ftp woman larnett 
u manwMil over the ccmp'.exer detato o: the mem a ngh’ 
hand travel* more duoarately cihr.g nla rVjht arm to 
Iu9 faro, from which the Intensity cf his qlar.rv itrews 
the eye lo l>ie taco of the woman Going bock to 'he 
student s tone, the eye Is rarrlea along the ror.-e ol the 
toil arm to !ha hertd. whore the rjiroctl;* cf :h* gt>M':’e 
once more forces attention :o the wenvens fare TAC¬ 
TILE Gt AIJTIlo ci s forakty uJa K -he eye's o«i«*. 
enre, pcrrculatly In foe con (rest between the smeeth 
flesh and 'ho rough .'exforo of tho coat 











Paganini 


Here su DOMINANT MASS that .n sp.tu a! it- erode 
contour. la firm and compact. To thiaareoddec elements 
ol the SOUHVE 

Tii* erratic contour is tn kecplr.o w iii iho strata oc 
melodrama ana die temperuaiontcl morbidity Ural are 
aBsaclnled with the name ol Paganini- Th'a argu'-ar 
contour is developed threu uncut the picture. Net* the 
active ziastag that brlncm th v oyo. r-y a ac-rlos cl jorka 
up tho bow. up the liadle up the broken rtmnc* in-o 
the face. Nate the brilliant whltou that explode near the 
canter the oye# die two points of the collar. :ho hand- 
ketch lei, the series ol lights or. ouch knuckle. The mo- 
live ol the cur kid broken strlr.ee fc« BF. ECHOED .:i the 
dlaciderly wupa cl hair. Nolo new die melon r am n t.n 
increased by tho yxtrcine amount oi dodging. 


L 







Moonlight Madonna 


Thu Impact hurt 1* baaed upon DOMINANT MASS. 
Nolo the usability and compactlioasi t f»e central snap*, 
and how the rock and uq baft <xr.*:ibute to the pyra¬ 
midal shape 

The univeranl quality tho «ubieci interest {SENTI¬ 
MENT and WONDER) * enhanced fay the pasjtv* pos¬ 
ture and the downcast eyeu. Thli u dehniiely an \u" 
picture rather than u 'cksoa picture. 'Sea Chapter 
Flvo.i Note thirst th*> Impact »n this picture qair.e its end 
by the simple power ol ”b central form rafttu ban by 
element* of contrast which would have been at variance 
with the quiet emotion of th» wbtect 




Parapluie 


The Impact :s furulshsc Dy tho lnrjo oil. w DOMI¬ 
NANT MASS ol th# L-..-w!!a. Tho th-jun. horo a SEX. 
B®ci8on«c with humor alt^r :h* 1’rensh tarniu.x Despite 
the v«r/ llwral appurtenant (ho umbreUoJ, tho -'xtromo 
xlmpliilort.or incline* the trvrroent tewarri the anl- 
vowul. 

Tho dljniil.'d uoorr.*(rical black ::\aas or the unhrella 
Is glvon a raffish, whimsical touch by tho tiny ccinahng 
wrap. Cover this .ip, and note hew Importun*. it U to 
iho picture. 


Motooroiogiral tots; The ran .vun auppltwi by iho 
simple expedient o! drnq-j.rrj -i p:«e cl f.»w sandpaper 
lightly acrcss the surface of tho r,f*>aUve. 










(iirl of the I lighlaiuls 


DOMINANT MASS w-'h wide pyicmida. base 3 («••> 
the source of the Impact. The -JiOaio j c SENTIMENTAL 
one, primarily. but tlwro la also on element ol SEX 
The eye MOVES swiftly up the smooth flesh ol the 
UTj aK- er.se wnie*» NWDMNC1S •* tb-> art ir *» 
men! of tlio drupory abcu: -he walw, md imv« so 
aqain to tho hem alorvi 'ho simpler lines oi Ihv btouw. 
The mountain valley u ECHOED n (ho nc<*; *►?. and 
Iho llrrnly planted loot Uni* CONFIRMATION In the 
iiqhi angle al the elbow. 










The Moving linger 


Her® Is Impact baaed on a noup ol Inona.ea. A ;JQht 
triangle with lb point towo'd you. and n do:* trkmgte 
with its point away !rom you these are tho mmoz ele¬ 
ments. In addition there «n> many c'j>;r l“-w '_-.ar.ctl** 
Interlocked with on© another. 71-re -j a dark ~^r.gl© 
In the left-hand comer arid a lighter one m the right- 
hand corner. The iaco \» tr.anyyhir: tc a.so are the 
hand, the sloevo and 'he hacwdicen. 
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(iirl w ith (Dorset 


The Impucl here u ba*x) on DOMINANT MASS 
combined wnh a ■-.! SCURVi Thu theme ol 

•ho subject Lntereal la SEX to which PEN".'MEN’? .a 
added by the banitno^ and ingonuoumewi of ih« ox- 
preasion. 

The eye MOVES awUUy through the xrooorh jxwaoeea 
ol Ueah ana finds HINDRANCES m the de-mj cl ':n 
a>rsel, Further hindrances aro provided ;n the TAC¬ 
TILE SUGGESTION'S ol contrcacn; texture con 
Iraated with coroo’ and fkoli wr.trasted with hair 





Pistachio Girl 


Tho SCURVE l.i an imporkrnl lactrr n the '.rap-ad oi 
this picture. Sklbl. ai d llrir.ly based DOMLVA.NT MASS 
Is hero also 

Th« heedorri and vitality ol Ihs aublecr air rcultted 
In lh. MOVEMENT ;.| tho eye wh ch Is led ihtosgh 
swinging crimes and llg-ne .. ulus The eye bllows up 
thn right log, Ik swept clear ccr - the tody ;,y (ho 
curve ol tho apron! heps aor m h the lei: hand swings 
swlllly up Iho loll arm, online a moment mot 'be la;., 
circles die hood and dencsndi the rl ml arm. ?mm die 
right harm II lumps ic the curved kid m the • 0 ;.l 1 the 
apron which lurra It upwara In Iho b.ukel It dujrr- 
navigctea Iho haskel unit the U, hand sw.nis ■ d v.x. 
word <ron>n to the curve cl die op* r wher.on . stirw. 
exhilarated and 3 lightly dizzy, at l*s Jfcartin-3 polr.' 


I 






Black Magic 


Hurt. Is DOMINANT MASS BUonrtxw.ed by ii* n.on 
aw ol TRIANGULA?. SHAPES. In <he nnrsfc canoasi 
and *h® spread Kiya ihoro b a buvm*- > rt.o Impoci 
cl Bauunhlr.g dav/likr* and nplcton I 
Thin .n a WONDER ihi>rn« ih* rsm» and Kim rind 
Uon ol 'ii® unknown 

Th® MOVEMDTT u la Iwom will *»*• c#*wur«®* d 
III® th*n® ?h*t eye lu total by n wrier cl abrupt 
zigzags up 'o ibo a-aruiw and teroacu* rllnrax I i.‘u* 
laco. Nolo how Iho Iona dan*? Ur i drape u L'CHOE!/ 
by Iho liny tendril thai liarop from Si; tell fl'miUor. k j 
In further repeated in inverted knhia: by 'no ■ipjt'xnd 
in<j wisp cl hair. 







Whirlwind 


This is a Unn, txmiKiet DOMINANT MASS, with a 
suggestion of the DIAGONAL 
The tightness ol lh;» lower per: ot me mass throws 
greater omphacli on ths free contour of the ha'.r and 
the oxultu xm ol the r-.rr r^nn on. ?he svnrl o: the hew is, 
a sort ot CONFIRMING FORM to the mii/ :l teleatie 
and wild L'fradom o‘ which the lore tells. The uui» 
thought u RE-ECHOED In thu ad shapes in 'he bade- 
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Taj 


Th* Impact is fcoiwd cr. DOMINANT MASS of nr. 
wxnwmsly ccHasiva typo Moo iho absorbs cl i™** 
wnda: •vsrylhiay Is closely fcr.'.: c:id bound woyhar. 

This cohcslw quality male®.- MOVEMENT within Iko 
piottira portiaurrrly swife and »asy Th* prindpu) ox 
rr.an*s cl HINDRANCE era those oih>ruod by ihv !ul. 
dwiailad r*nd*rin<j ot tk» scarf a;iJ m; 


k 






The Glory of War 


Lean them any nl the airier pictures .n this colbcaon 

dee;, ’flu prim orp.vi- COMMAND TO LOOK. Th* 
IMPACT Is decidedly taulry wing to paltered h r, ko 
und whites ana th* ahnocos oi any -loar.y dsfewd 
paiiem. Dm. Lko a mi pr photograph. it la at!# 
? , ’‘I ***» hy Ik' shocking rihtect mcilioi 
And (ho acaltor*d nlac&s aid white* which co vjUav 
the Impact. nro bund Ic b« rurlrosly o*prowlw cl 
warp wanten deatruennn ol ncrmol. solid Juctn ct 1 










Youth 


Her. n DOMINAN" MASS. wilt. Ike S-amvr .» 
Important lupporllna pat’om 
Thn latter puttorr.—Iho t,tn* ot Beauty ol tbrint -i 
pornoiljily nm'rt K *• It-no ol no SP.HVTVTAl 
glorification of sorer- and poised Youth. D-llu. 
uno ot thn nude. Senllrrwm in probably a stronger 
Irior.l ol subnet Inlotou in this ptcur- than SEX 
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The Warlock 


Hero ore DIAGONAL cmd DOMINANT MASS. nrodo 
a powerfully arresting by »n* strong contrast. This 
i WONDER thorn*, oi course—the Supernatural— 
world ol demons arid witches. 

Tho impression of speed Is buJll up by die many 
converging thrusts along the diagonal—tho broomstick 
tho foroart. tho ccrd* In tho nock, tho flapping drapery 


:j 

:j 






The Tuntric Sorcerer 


The iripovi it hoaed on a powerta DOMINANT 
MASS made adJMmaty siren r by lb--- s1« C.- 

AGONALS. There o her. ucmethlwi « ilv. anoonna 
qinlity ol a Ito'-I k . ilrd m ha tvirk 

Clearly, Ihu lo on example * the WONDER Ihemc 
In sublecl material. Thi* eruottom'. quality ol lira tli—i-* 
u enhanced by Iho simmer uuga«Uon cl II.« a. 

The MOVEM-NT .a 'hit picture l»n» llio ey- a o 
tot I ol spiral up the band, divartod by Iho crooked 
foreBnaor aloti i the lop ol tho noaudresr ll. too a v/n 
Into Iho tac>.| The eye Wn tin picture by ih. ia i»J 
lino ol Ihe ahouMur. art! Is caught Ono tossed own at - 
the picture nor- thcie 'r irCKCjnr>) HINDI*AN T * 
Ilia involved derail ol iho scepter and -h- complex can 
tour ul Iho headdress Now how the motive cl tn** r-two 
loreilnqor is ECHOED in die deenmiior. el iho oraprat 
In Ihe drcoplttg mustaches and In the hlahltgll’u .1 Iho 
brow 




The I leretic 


The Impact hem is basod on DOMINANT MASS, 
which In made additionally powerful by tl.o strong con¬ 
trast between body and background. 

The theme, owing to its relationship to the dark 
machination* ol witchcraft, may Lo dossed as WON 
DER. which is hero considerably tlagod with SEX 
Interest. 

The darkness o: the surrounding areas ir.s intently 
returns the movement ot the oyo to the central figure*. 
The hindrances lo this movement arc* sharp and definite, 
tho smooth contours cf 'he limb* being mrealedly 
hacked across by die Inromocttng lines ct uj bonds. 
Then* .u a strong TACTILE Q'JAUTY in the way that 
the bonds blio Into the rlenn. Note that 'he pomts where 
Ihe tactile suggestion is most palnlul— l o. t the nails 
through tho ankles—are prevented from becoming tcc 
dominant and literal;*/ revolting by beinc placed In 
deep shadow. 





C'esare Hortii-.i 


DOMINANT MASS supported tv a -DIAGONAL a 

Tho Important and chajacterMli: otomon: --i tho wrv 
curve ot It.. wciU ml. GONIIHMIV; TOUVS In *» 
shape ol liter htoh-i.nl.u In the h i - tn nr curl on :tr 
loll aide cf the loco, arid In the slvncowea Iota Ir. tho 
chin liottl. 










Woman of I .anguedoc 


Wa ha vs haw LNjMlNAN r MASS with n Minus Hint 
cl the S CURVE In Ihe ov/lr.a oi ths bndy. SEX Is tho 
thorro not so much ir. n zpacii.c a»r.3*» aa in torcns ct 
universal fecundity—rich *oh topped by the otomal 
woman. 

Note lha variety nl rh* HINDRANCES—thr detail >! 
th* *h« complexity Ir. the t ■'.'ir cl • apron. 

Them .a a prevalence* of small tnarvralar motives which 
create a spariellr.ij scinullanf vfiwct. 


■ 




Torse 


Here ui Impact based an DOMINANT MASS with 
uom« suggestion o! th* DIAGONAL "Vj (homo ol tit© 
■ul:-*ci inter**- .$ pr.nnpaly SEX 

Iiicioasod HINDRANCE .a elver, by h# laduiacu-.n* 
of the pl<»f1c llghllrq which aUo Incraawt no TACTILE 
qualltlou. Fu/thor tactile clroctn ir« och:«vea by Iho 
small area ol l.toral detail In th® veins cl tho hand and 
In iho contrast botwsoa the textuic ot 'ho hull and tl« 
ehcukhir. Note *ho .uanr.or In wlik-h tho ahapo «;i the 
brocrats ft RE-ECHOED by the shculcltrs and th** up- 
thrusl chin. 




•J 






Death of I lypatia 


Tho DIAGONAL of <he Irnpoci u maio iocf«n illy 
arresting by lha vlolor.c© cl th» "nlrast 
T(u> shaciclnq nature o' this cor.irojr is In c*»*pln i wi-h 
tho melodramatic turn inker, hare by tho WONDER ana 
SEX th*n->n. Note Ihal the qualify al conlcmplativo 
pmwivily 

and mates ihi* momori! much mate nioa-idrKi -nan It 
would have Iwon nrrd the Itjurea bscr. adwly o*n- 
qcrriwd m lighting ar.d clawing al pgcH olhor. 

The motive of tho crocked arm of 'ho cov/lod ifguro :-j 
RE-FCHOED In the curve cl call thigh, brvctv and arm 
ol the women 





Ihimder 


A compact DOMINANT MASS w:th strong rotes cl 
contrast is hote 'it© basis cl the Impart The then** .v 
WONDER la canted out in the expression cl iho k»cc 
and n the swirling cloud tsonr 
These clouca CONFIRM the energy cxpressea by iho 
hati. The same theme a expressed in iho sweeping 
curve ol iho neckline. New the elrr-*r J HINDRANCE 
In Iho detail ol drapery on the y.noulddi. Iiiw wye tar- 
tUto over this lor a moment end is then carried gwtlr'.y 
dnv/n Iho descending curve up into the Icc* and theno* 
Ir.tn the surrounding sky. 




Rope Dancer 


Here is an Impact based on a DIAGONAL suppaned 
by various TRIANGLES. The s.it«:-: theme .» SEX. n 
which Is added a suwjesllon cl ihe WONDER n* .» 
(me eionial mystery and taMnalM. ihe "he 
(heme Is hood a! realistic Implications by bento treated 
solely lot Its decorative values 

The COnvopjITW Ilres ol Ihe leas MOVE die eye swirly 
into the picture. Alter meeitnq and overcoming numar 
cus HINDRANCES. Ihe eye is swat a Lao: in.- ihe pic 
lure space by ihe Mack mass cl heir Mo- Ihe -my 
ucwnl of TACTILE QUALITY wh'cl. Is provideri by ilte 
llllle depression it. ihe liesh J Ihe Iv-t vraere ih - ill ol 
Ihe parasol touches II. 









Preparation for the Sabhot 


More It Impact tanea on DOMINANT MASS. node. 
MSIomw. and itartllna hy violent canmm-o glounu.g 
wkila figure »*>! ayatr.nl a gloomy background liny a 
llumn tlaurg In the dnriatew Tt..» are alno rlanwav 
ol the S-CURVE SEX and WONDER both cor r gate to 
the nttbiecl ituerwt- 

The looker Is given a nenno cl the young wttan'n -tr 
pending lllqht by repeated Ihr.trn clcr.j 'lie Jia-tnorl 
mutiny from lower .ell in upper oybt. This lite.-Bor. 
emphasised by Ibe witch, Ultnd ley by the Irc.-trnll.-k 
by the arm el the old beidarr.e cikI by the rtcht a m 
ol the witch, 
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The Vampire 


The Imrocr L here created by the DIAGONAL which 
■« made additionally arreeling t-. Hi, elroti: coameL 
This la an ewmtple cl the WONDER Ihern, •jlroti*-' 
and terrible logoud oi the tlr.decKl 

Nul, how the wodye shape >t *h, Blab: . FCHCU) 
m the Iricmaubv lolds cl the grav, the , WJ il«> 
the body. Then. In a violent TACTILE QUALITY a, . J( _ 
ponolrallon ol -he ulai, Inin -bn body. Tntu is a..:.. :,h 
in a loan degree, in Ihe ermlracl Whvoeir lb. .:n :.vi 
llosh ol Ihe shoulder and tho rough stone. 




Flemish Maid 


DOMINANT MASS With airona contrast provide* the 
Impact. The subioct Interest ts founded or. SENTIMENT 
Ithfl chant’ of tomlltm, domestic things). 

MOVEMENT around die invclvvd contour vrtoioood 
oy the arm®, shoulders and hecnidrvM hoMa the ©ye 
wUUb the picture. Owing to the placid familiar impli¬ 
cations ol the thetno, the movement 13 mate alow ar.d 
deliberate with many HINDRANCES ana tarrytna 
places introduced by cociplvx bits of detail and contour 





Portrait of an American 


Hero .8 compact DOMINANT MASS with straw ele¬ 
ments ol conoaat. Tho elongation serves ic wipe rui 
dUitrapUng roaltallc details arid 'o make th« a awm.nl- 
ised, universal pnrlrail rathor Uic.n a personalised one. 
The dedtnv«M*a and directness cl thin portrait rro ci* 
to tne InttiBlent vortical element*. 

Ethnological note: The extreme and edecuve length 
ul this hond was aUalned by emphasizing duouah pm 
(•clicr. printing, characteristics already Inherent :n »♦>' 
model. 






Stumboul 


Compact DOMINANT MASS Is evldenl hoto, towtb« 
with a him cl mo SCURVE SEX is ih.i obvuus 
ol »ub>oc! intoMi. hut thoro is ota--> somelhliw cl the 
WONDER theme - iho romance nl lai csunUtm. 

The ouler contour is smooth. out amplo HINDRANCE 
cm> providpa in Iho complexity cl detail at shoulder 
end qinilv Nolo how the '.‘itoo fawn ol ihe tiqht hand 
ECHO the throo dewoers. 
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I Inman Relations 


Impact !• bawd or. DOMINANT MASS supper tod by 
ci powerful DIAGONAL 

The dincrcWied hair Is roally a tot' o! CONFIRMING 
FORM which develops, Ir. Its own medium. the savng- 
ory cl Iho action. Cover the hair with ycur fu\.;*r. arc 
uaagine how greatly the picture would lot** if the hair 
were slicked down smoothly. The bracelet oo iho arm. 
by Introducing a note of HINDRANCE. add* airongth li¬ 
the gesture. Note how 111c weakened when this elenwr.t 
la covered up. 


■*2 









Belpliegor 


The DOMINANT MASS of the Impact la mode n i 
forceful and starling by live strong contrast. Hero la a 
WONDER theme the dork fascmaiioti o; the -?•»!> 
human. 

T»t« contour tu very mmpl#. fcul ample HINDRANCES 
are ott« H<*d t»y «ht* bar py "Wtl ^ i J oy “A 
IILE QUALITIES Then tcicllui : M. '-st . r : u • i.l • 
a harsh sort and ticlp to build up the r-oaUjuly o: ib* 
Ihotno; O.CI., the atiil, bristly hair or.a ih^ ou.b .3 tan 
gold man on Iht' tempi**. Nm? the REPETITION t 1 
buWj'ng cmcer.Pshapod r.*A.v 9 'Ho r*'w« •?*- win>» 
of 'he none, the chcok bows and chin. 





Johan the Mad 


The Impact hero is based a. DOMINANT MASS 
which gains in tore® by it- slxo and extreme cohesive 

ness. 

This picture las we have aircody soon in Char»w-' 
SIX) oilers a particularly good Instance- o! the us.. 
CONFIRMING FORMS. The modnesu and agony that 
appears in the muring ©yes and the twisted rnoulh u< 
CONFIRMED in another medium in the tightly twisted 
headdress. The (hem* oi madness Is further ECHOED 
and developed (I) in the diagonal that hacks oil the 
bottom o( the picture and (2) vr *he erratic anoraerr.erl 
of lh« title. 
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DOMINANT MASS in her* supported oy o DIAG¬ 
ONAL. The theme Is Irnnkly SEX. bul is hvvkikkI 
lightly and delicately. 

The contrasting elements a: 'ac-> increase tl- TAC¬ 
TILE QUALITIES o'. the ad: n icing nr-c ■ .-h N-.t 
how the luney litt* bow wv»i u a COMTRMIH3 
FORM to the piquant expression. Tm eaj i-Mxr ■ . - , 
some of Its spark In when tie bow is covered up. 








Her* we have a simple pyramidal DOMINANT 
MASS with strong notes of r/r.-rnst 
Two themes contribute to the oubto.l mutter. SEX 
und WONDER. Note how or, increased Impression ot 
impersonality und universality .a gcinod oy the* use ol 
elongation. 

There is a riiutlv# ol a curiously pointed curve which 
tn repeatedly ECHOED throughout the p*r-ir*. It cp- 
peam In tho line ol the taw. In the curve ol the broaete. 
In tho .tit ol the eyebrows, In the tiara. „n t|» hj.rlir*- 
and in (he contour cl he top ol :h* head The prevo 
>ncu ol tins elusive ovekd motive omphoBizes the 
suggestion of intangibility and unreal.ty. 




Niccolo Machiavelli 


DOMINANT MASS 13 h*i» Iho brim* o! tb© IniF-tc-. 
There I? J«ftnH«’.y j suggestion yt ootr.ethuuj crcuchlr.v 
anti beaelllkft In the him .-•! folded ear* *.r. ■. i*- - i- 
oi the headdress. Thwrv t* also at. jrrp’.icaUun at i* 
S-CIJBVE lr, lh<- Eme cl the headdreta* ard the sw«>p 
of the rlevva, 

The whole oxpreaslvoneso nf the picture >* »r. thv 
suggestion of ©vaslvenovs und eraiUiieoj hi bo *u-x 
lontj olanc* ana the nnw-^tkvj amlle Tlw twist of b'* 
smile Is CONFIRMED ir the ckir.glmo rhbon ana R~ 
ECHOED In the cloud torn in the upper com-i The 

same uardonlc matlvu amities at yet- reyvaiodly n ih« 
curve ol tho collar, In the veins ol ‘-he band, arri ir. th- 
twlsled lolds of the sivcve. 





Doris 


DOMINANT MASS qtvon atnbilify by the spreading 
basf* and compactness by .olr.lr.y Iho dark *h*» boir 
to Iho dark ol the dro-a*. 

Tho ihemo i/« SENTIMENT which la divert ar. aided 
piquancy of SEX by the chaKongln? <jku;cv. 

Tho flower Is In o.-fccl a CONFIRMING FORM which 
eniphoatzoa Iho delicacy ol the 8uo;f*c‘ matoila.. Tin* 
Dowor uino RE-EC'HOES - ho lacy bits cl detail ai wrter 
and threat. 



DORIS 




The Ne\v Race 


DOMINANT MASS Is nornd w< lb* sr«nalh si 
which Is Incrwus&d ay Iho darkness ol the sky and 
IcndAcop© background. 

SFX iA th« theme, touched with WONDER ut iho 
mystery nf fecundity. Rw3^tance Ir. the eye’ a move- 
mom ihrauab »ho picture .* atierdeo by he roughly 
hewn Guyton. Note th* alr-.oM geometrical reg-i only of 
the area enclosed by 'ho arms, hands and ohoukfers 
This angular quality although untemlnlnc. l-kkosos 
the L'fipTKKon ol musalve and primitive strength The 
h-avy bnauts Unci CONFIRMING FORMS «r. d;~ r .r ; 
hills beyond The folds of the dress are ECHOED ir ‘he 
ravines and defiles tr. the background, ‘be san.o motive 
being again repeated Ir. the sweeping curve* ol the hoi.* 






Tho Impact is created in this picrurn ty the powotlu: 

DIAGONAL 

Hands are clten more truly revealing a t character 
and emotion than are laces. Hand's ihnretcr*. may rn 
oconston bn legitimate obiecto a t ©motional interest. Th- 
Intorofl! hor* is dearly fcasod an S1NTIV.ENT 
Because cl their own complexity cl structure, the 
hands mo hem presented without oxtranoous dco.l, Tho 
momonts of RESISTANCE ar* provided by a* Umds 
themselves- the slluht projection ot the thumbs, the 
rlppllnq contour pas' tho tips ol the t'.nqors tl.* ml t 
literal skin texture near lit* wrist. No- that -h*. momerta 
of resistance are slkiht and In no way contradict :h: 
quiet Implications of the theme of Piety. 






I /Amour 


A strongly contrasted DOMINANT MASS is the basis 
ot the Impact. To this is adaea a powerful su.jyeslio:-. 

o! the DIAGONAL. 

SEX is of course tho subiect interest, which ^ he«e 
given additional morbid pungency by the eodls , :c Im¬ 
plications ot the them*. 

Tho MOVEMENT Is rough end aggod. Lut in nekf 
closely within the picture TACTILE QUALITIES are 
very evident hoi*. and are derived Irorr. Iho contrast 
between the shaggy coat cl the boast and the smooth 
skin ol tho girl. 

Zoological note: This is not a mertage or combina¬ 
tion print. The two figures wore actually phclsgruplitd 
together. The only added elements are the old ids. 
which wo:e pul In by Bremen. 
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Betty 


The Impact hoi© is hosed on DOMINANT MASS 
which \s» made mere compact and cohesive by ll»o 
device of raising the shoulder. The sutiec: ir.leresr 
WOws out ol SEX shading into SENTIYFN"' 

The otherwise fllick coriloui provides lb element o: 
RESISTANCE and pleasant hesitation in «h.p d-*:il ar.J 
complexity ol the comb. Note hov/ li:e shape oi the 
comb CONFIRMS the roundftOM or ie should"- M. i- 
also that the detail o! the comb is delicately RE-ECHOED 
in ih© liny curls on either aid# n! th* hood. 






Pas dc Pallet 


DOMINANT MASS la here made startling and poster 
like by contrast and isolation. The subject *iivc-i. i 
universal implication by the complete elimination of all 
non-essentials and by the absence o! realistic muscular 

strain. 

Th# eye MOVES up tho rhythmic contour ot »be .egs. 
ia oaught, hold and turned back mfc tho picture by the 
ttlmy skirl. The skirt also serves to .ritrcduce n TAC¬ 
TILE element- emphasising, by contrast. !ho gleaming 

smoothness ol the llesh. 





A La Gare 


This is DOMINANT MASS « S» «>n'Pl--' pvmdUool 
rypu. Tho subiocl Inw.-ust, X couaw. Is lbscl tcld oul 
riaiii SENTIMENT The ha:ah DIAGONAL ocb '-m an 

olloaltv. lull 10 lh» twim™ al iho lacs. Tho IKlhlly 
diawn shawl and licadih-iu, by hlMt i.M*rr*o, 
Itm os CONFIRMING FORMS tho- oraphusku Ih. 
ptitiufl ol th« expression. Tho strovih: pyiareHni cun- 
lour would prove too dull and unsv«it:ul k- 3l;xlaln iho 

oy«'» inlores! so HINDRANCES 010 r'ovldod In the 
ialh-r lull ror.dllton ol Ih. patt-m and Iclds f-l ihe sluw 
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The Priestess 


Her© is a firmly planted DOMINANT MASS combined 
with Ike S-CURVE. Despite the is» cl tho nude, the 
thomo las 1 hav© prevtcualy pointed out) is ilt^i 
>NDEB tho cruel, abuolulo. inscrutable mys:*-ry 

Law. 

fit* por.dercuo pyramidal form ci the Impact. 
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The Epicure 


Hoi* 1b DOMINANT MASS with a Kin cf rKs PI AO 
ONAL 

Tho zosliul grin «Kuij<M ihmiighotll Ihi. uK-lur- In 
Individual wpcuu»d highlljhl gggwk Tin, *m.» 
though; is davolg.uca ‘n :hg whim ideal mnloki <-t ;h» 
Ilain nI Iho gunnwnl. 
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Give Us This Day 


Three figures aw hero .oinod into a sUvjl*. pyramid 
alJy shaped DOMINANT MASS. TRIANGLES also can- 
trlbuto io the Impact. 

SENTIMENT (die ‘*hurr,b> lire' rhemo) touched with 
WONDER b lh* oasis n! the tnihiocl Interact 
Tile lorn-, n* -he oar UjJ* j > BJHGCD it. the «hj|- 
o! Iho Rian’s collar, Nolo iho rhy trunk: conbmlry d iho 
number o! physical clwaont* a» the picture: three !iv 
U'fc thro* app'e*. ono out. ono iua 










Lazarus 




g 
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Wo have hero DOMINANT MASS and ih* S^URVE 
mad® omphadc by contrast. Th* th«ir.® :urw\ is 
WONDER - 'cut mystery ct n**nth am man s victory 
over II. It is a »mbj®ct untwrral in imparl and is pr*- 
3®n!od with a» llitlo In ’ho way l physical appurtm 
orices a* ponnlbl«*. Two elements aicr.8 carry ;h® theme 
-!h® mortal nyrnboJ ol tit* «*u.l ora ’azaraa iwstur* 
toward iho light. 


IT* 






I k'scrt-Born 


Here lu a DOMINANT MASS ai c somewhat pyra 
rn.ri.il character. Ihe dial! bring* !r, suggesoens ci Ihe 
S-CUBVE. The subject Interest a bated an SENTIMENT 
-Ihe dimple life Ihonne-prlntliv* rKislence close 1 = 
Ihe toll. 

The primitive iKo.iarhi hi CONFIRMED in u.e brood- 

based, in inly planlea II jure and in die harsh nuersec 
lion of lights and shadows. The cloud Xus* is SCHOTT) 
In sire and shape by Ihe shadow cmdsmealh iho 1,.,-ue 
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The Possessed 


Th:a picture otters a po«cutar.> , JC «t etudy in the 
ueo ol confirming tornur and echoes. 

The WONDER ihemo ul the ter,..- ibot he** n u.,. 
[hi 1 ln t*» '"Uid Ihw ewers through 

1” BHcn " nm r1'**l ™n txr.a diwolM. 
Nature disintegrates Into nKlhlmorc. 

Note the repotllion ol the Iwirm* spikev Ihens-lho 
"* tonne on ft* dlettnU h:K. ih» hrfie ol hat,. ih- ft* 
lie* Ur were the tonered orsmenr We :« ■« . , -. , 
llu- Wind ar actual ruteaico tc ft. ,novo:,.e„i , . hc 
eye through the ptcru» The ,y. me* „ 0 , 

me contour ot ft* arm but is lepcalimtv car t . i 
carrlod over la the left ol (he picture. ' 






Napoleon 


Towering DOMINANT MASS broad-based and 
stable, is made more cohesive and unillod oy iho use 
oI the long coat 

Tho roiling mowns o! clouds »orvc aa CONFIRMING 
FORMS to the loworod brow. 

Personality noto: Tho tittle Corporal waa Interpreted 
lor chla picture by the eminent charact-r amor, Peter 







Tranquility 


Her* ■ ■ a DIAGONAL with a slnqle 5110: . 

contrail!. I!, 

Male the many CONFIRMING FORMS t-.l 'he ante* 
Phot* >1 quiol and nocturnal rmntry. All shaper wnj 
affected by tho latuflude and kitKjour 0: tho summer 
nahl. The mean hands low. an 1! unable to slow 1- 
Inahor In the heavens, Tho two Hesres bond their heads 
dreamily, tho branches bend low. even tho nock of tho 
lua bends In response. 
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World Famed As Teacher 


WILLIAM MORTENSEN ~nndun? a school oi r'r. t- 
raphy in tho delightful little artists’ colony o: Laguna 
Begch, Calif. 

In this school nil Instruction is given by Mr. Mnrens**n 
in person. 

The wide experience which ho has bod m imparting 
the details oi fas technique to qrerr numbers ot atu- 
denis has giver, him an unusual Insight Into «h* needs 
and the point ol view cl those studying photography. 

It is this understanding ot how best to Imparl the 
Information which the student requires which has 
mad© his books famous lot liioir clarity arid complete 

Beyond question the tost and quicker way tc loam 
Is to study directly under such a racs-cr as William 
Mcrtenson. Falling that one cur, still make wonderfu ^ 
progress by the careful study of such books as this 
and ih© companion volumes rt he MORTENSEN 
LIBRARY. 


The Model 

A complete treatise or. the pos- 
I ing and directing of ali living 
material, clothed or imdothed, 
ror portraiture, iiguie study, or 
pirrcrial arrangement Also 
covers arrangement of hair, 
clothing. jewelry; complete do- 
tu«8 of make up. ?.?2 pages 
258 l.lustrations. 



Flash In Modom Photography 

The only thorough and complete 
bock covortog all problems ul 
flash and synchro-sUnllQbt pho> 
lography. Lavishly illustrated 
w.th the work of many leading 
photographers. 224 page®, atom 
than 150 photographs. 

$5.00 


CAMERA CRAFT PUBLISHING CO. 


















MOMSTERS 8 MEDIUMS, 

ca - « !he *“•*! ur.'isual pho*o- 
OJaphl- L-ooita ever Pcfchahad 
hci "S piinv««. ra*. it p*. 
“ M Z p ptetoaranM „ 

foproducticr.e ot NtcOanMo's 
work, papered cm qrx,^ so 
thai thoy rray bo rostovad «« | 

wttiaui doming th. I 

b **- Srandh. ■rcoapaytog 
Bnra pjewra u a ronplrte site- I 
=> "« nMbrta ij«d h pre. 
dacwio r.e» pilet au-| lit, arUttlc 1 1 

S4.00 


Pictorial Lighting 

This lighting system Is ideal lot' 
th -0 amateur because ii requires 
a minimum o! equipment, be¬ 
cause it Is based on d"Unite re¬ 
lationships which are easily un¬ 
derstood, and because i' grvo3 
Ihe arllsltc results which the 
amateur desires. 

★ SS.OO ft- 

By William Morlenson 

CAMERA CRAFT PUBLISHING CO. 

•i MINNA STREET SAN FRANCISCO, i. CAUF. 




